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CORPUS CHRISTI 
NOLAND COMPANY 


DALLAS DALLAS 
ANDERSON-FLETCHER-LIVINGSTON SUPPLY CO AMERICAN STANDARD PLUMBING 
5422 Ayers Street, Corpus Christi, AFL SUPPLY CO. 

Texas 78415 13719 Welch Road, Farmers Branch, Texas 75244 
(512) 855-5449 (214) 980-1666 — (800) 248-1314 
Hours 7:30 - 5:30 Master Distrubibutor 


American Standard presents the Amarilis 
Heritage™ collection, three handsome new 
handles that prove form goes hand in hand 
with function 


Heritage reinterprets traditional cross, lever 
and wrist blade designs with architectural 
flair. The result—three sleek new classics 
mounted on smoothly tapered pedestals, 
each a perfect complement to any setting 


The proven Amarilis system o! solid brass 
construction and ceramic disc valving 
guarantees years ol drip-free performance. 
Available in Polished Brass, Polished 
Chrome, White, Bone, or silky Matte Chrome. 


Heritage; where performance, form and 
function create a new standard of value 


SAN ANTONIO 
NOLAND COMPANY 


Matt Holmes "Showcase of Plumbing Products” 

es Manage 26:19 Mossrock Drive, San Antonio, Texas 78207 
Dallas District (512) 942-9612 

[214] 317-3440 
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The Sixties in Texas: Big Buildings, Bigger Visions 26 
In a time of great prosperity, Texans built tall towers, vast halls and sta- 
diums, and grand plans. Influential design and demographic changes 
added impact to a big-shouldered decade. by Niko Letunic 


Irving Phillips, FAIA: Learning from the 1960s 34 
An architect still practicing in Houston, Phillips embarked on intense 
design explorations at scales as large as an entire new city and as small 
as a humble country house. by Gerald Moorhead, FAIA 


Restored Island Anchor: The Willis-Moody Mansion 38 
An eclectic, late-19th-century Richardsonian mansion in Galveston 
has been painstakingly restored by Killis Almond Associates to serve as 
a genteel new museum. by David Woodcock 
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Follow Your Instincts. 


When you were little, what kinds of materials did you 
choose to build with? You probably started off with toy 
brick and rocks —masonry ...well, sort of. Later, you 
moved on to the real stuff. 


Have you ever asked yourself "why?" Why masonry? 
Perhaps it was instinctive. Because masonry is resilient. 
Sturdy. Tough. You just knew, right from the beginning, 
that you could create anything with masonry. Any 
shape. Any size. A fort. Tall buildings. The most 
elaborate castles. 


Guess what. You still can! Masonry’s natural 
beauty, its building qualities, its natural insulating 
properties make it the perfect choice for your 
next building project. It's your chance to be 

a kid, all over again. 


Build it with masonry and it will be beautiful, 
functional, and lasting. 


And you will be proud... e 


and want to build another one. 


Masonry Institute of Texas 


P. O. Box 34583 
Houston, Texas 77234 
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The ^60s and the "90s 


It's UNUSUAL for us to have two "decade" issues in a single year. We try pe- 
riodically to sum up (or, more important, to revise) views of the architectural 
events of a given decade: In 1985, in the first issue of Texas Architect T worked 
on, we considered the 1950s, and in 1988 we had an issue on the 1920s. 
[his year, we have both the 1980s issue in March/April, and this one, 


devoted to the 1960s in ‘Texas. Perhaps it 
was in reaction to a decade dominated by 
stylistic postmodernism, but when we dis- 
cussed the issue themes proposed for this 
year during a meeting last year of the TSA 
Publicatians Committee, the 1960s seemed 
like a natural. Perhaps it is hecause the influ- 
ence of projects from the 1960s seems to be 
cropping up again and again in recent 
months, just as the 1920s and 1950s seemed 
to show up 1n projects built a few years ago. 

However that may be, the stories in this 
issue help put the projects and overarching 
concerns of the 1960s in better perspective. 
Niko Letrunic (who has worked ably for the 
past several months as Texas Arebitect’s edito- 
rial intern while he finished his master’s the- 
sis at the University of ‘Texas at Austin 
School of Architecture)describes both the 
best-known monuments of the decade and a 
handful of lesser-known but exemplary 
projects that may help provide a means for 
reassessing the relationship of the more re- 
nowned projects to our own current con- 
cerns, And Gerald Moorhead, FAIA, pro- 


files the work during the decade of Irving Phillips, FAIA, of Houston, which, Tennessee 
Moorhead says, provides a useful focus for considering some problems fac- Ges (now 


ing Houston today. 


Tenneco) 


The 1960s was a time when things were done big, and it is beginning to ` Building, 
look like the 1990s will turn out the same way. See, for example, the story ` Houston, 
on the proposed high-speed-rail system in our News section. If it gets built — 1963, by 
as planned (and lots of hurdles remain to be cleared), this train system could ` SOM/San 
do something none of the other infrastructure improvements of the past two Francisco 
generations have even attempted: Concentrate business travelers in the 
downtowns of our cities, where they wouldn't need private cars. The effects, 
after decades of centrifugal forces, remain to be seen. But it looks as if the 
major goal of those who cared about cities in the 1960s, saving our down- 
towns, may be a step closer to being achieved sometime around the end of 


the millenium, if this rail system works. 


Finally, it is gratifying to have so many letters to publish in this issue, most 
of them commenting on the March/April issues main feature, “Money and 
Building in the 1980s." Some are complimentary, others are strongly criti- 
cal, but all are welcome. If you have any thoughts about the magazine that 
you would like to share with other readers, please write or fax us a letter. 


Joet Warren Barna 
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LETTERS TO THE 


EDITOR 


Money & Building in the 1980s 


AS MORE AND MORE of us have chased 
smaller and smaller fees, I am sure many 
have wondered, How did it come to this? 
Your Editors Note in the March/April issue 
very clearly gives us all something to think 
about, Just what, PI leave to everyones con- 
science, bur thanks for your insightful last 
two paragraphs. Ward Bogard 

Ward Bogard & Associates, Fort Worth 


CONGRATULATIONS on your March/April 
issue on Texas in the 1980s. You succeeded 
in putting the myriad architecture and de- 
velopment stories of the lasc decade inte a 
larger perspective, a kind of achievement all 
too rare among periodicals. I hope Texas 
Architect will continue to offer such 
thoughtful fare. Mark Alden Branch 
Senior Editor, Progressive Architecture, 
Stamford, Conn. 


YOUR RECENT ARTICLE on the “80s was 
outstanding. Bill Cannady, FAIA 
Cannady, Jackson & Ryan, Houston 


YOUR Eprror’s NOTE in the March/April 
199] Texas Architect was right on. The last 
two paragraphs nail the issue and identity 
the problem: “We have met the enemy and 


they is us," as Pogo said in 1970. 
The magazine has never had a better at- 
titude or look. Hugh M. Cunningham 
Hugh M. Cunningham, Inc., Dallas 


THANK YOU so MUCH for the article 
[*Money & Building in the 19805."] [t's the 
best piece I've read on “what happened." | 
will photocopy it and send it to business as- 
sociates who are curious ahout the Tesas 
mess, It may be about money and building, 
bur it is also a good study of changing life- 
styles in Texas and elsewhere. 
Nan F. McLain 
Designed Performance Associates, Dallas 


A STUNNING March/April cover is followed 
by the confusing pastiche layout of the cover 
story. (How can you render the Kimbell 
Museum in red?) This Rauschenhergian 
approach simply won't work for a journal 
whose job it is to communicate about archi- 
tecture, an architecture some of us hope is 
clear and articulate and not self-absessed 
Your good, sound writing shouldn't be 
presented as an obstacle course to be pain- 
fully maneuvered and deciphered, Get real 
again. Frank Welch, FAIA 

Frank Weick & associates, Dallas 


l AM OVERJOYED at finding an article such 
as "Money & Building in the 1980s" in Texas 
Ircbitect. | am learning from it. The sociol- 
ogy is fascinating, and ] haven't even gotten 
to the architecture yet. The interpretation 
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you make adds a depth not usually found in 
newspaper articles about the subject. I love 
having someone who knows how to express 
an opinion, We're so busy being non- 
partisan, we've lost our critical sense. | wish 
the pictures had been [better] labeled—l am 
nor able to match up photo to text in all 
cases. | hope for more articles such as this 
one. Gloria Wise 

Executive Director, Dallas ChapterZALA 


'THE LEAD ARTICLE in the March/April is- 
sue, “Money & Building in the 19805," was 
exceptional. The perceptive discussion of 
the underlying economic and social ehanges 
during thar decade which so dramatically 
influenced what and how we build is ex- 
tremely rare in architectural journalism. 
Your insightful observations about the im- 
pact of the '80s on this decade and the 
changing attitudes about building cities is 
appreciated. The excesses of the "Sis can 
only emphasize the importance of the “pub- 
lic realm" in building livable cities; archi- 
tects have a major role to play in rethinking 
the importance of quality of life in city 
building. Congratulations on a thoughtful, 
perceptive, and disturbing article. It would 
be a splendid service to the citizens of our 
state if this could be expanded into a book. 

O. Jack Mitchell, FALA 


Rice University School of Architecture, Houston 


“Letters to the Editar," continued un page 6 


esidential! 


8 * Houston 713-644-1751 * Dallas 214"358-1070 
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For the first time in its history, the Texas Society of Architects Design Awards competition 
is open to all architects who ure registered in “Texas, even if they are not TSA members 
Nonmembers pay an entry fee of $150 per project; TSA members receive a $65 discount, 


paying $85 per entry, a fee equal to that of recent years’ competitions. Work completed over 
the last Six years is now eligible (completed after Jan. L, 1985), too, one year longer than 


before 


And in addition tw the Gener! Design and Interior Architecture entry categories, the 


Design Awards has a new Restoration/Adaptive Use category, | rban design projects also may 
now be entered in General Design along with the usual completed projects, These major 


changes open new windows of opportunity in an exciting new competition, ‘lake part in the 


new TSA Design Awards, where winners are built 


lhe only was to win is to enter. 


Look for the Call for Entries én the September/Ovtaber 1991 issue of Texas Architecr. 


Robert W. Evans, AIA 


Kohn Pedersen Fox, New York 
Named a design partner in 1988 after 10 
cars with KPE, Evans has been responsible 
tor such projects as ABC-TV Studios 23/24 
ind the Capital Cities/ABC Headquarters 
Building in New York, CNG ‘Tower in Pirts- 
buch, and Americrust Center in Cleveland, 
Ve received Rice University’s Alpha Rho 
Chi Award as a 1971 graduate and won the 
Rome Prize in Architecture, 


Entry Deadline: October 4, 1991 


The Jury 
Mare Hinshaw, AIA 


Holt Hinshaw Pfau Jones, San Francisco 
Mr. Hinshaw is serving not as an individual 
architect, bur as a representative of the firm 
us a whole. HHPJ has won a P/A Award or 
Citation each of che last five vears, with 
work thar includes the Astronauts Memorial 
at Kennedy Space Center, the UCLA 
Chiller lPlant/Facilitics Management Com- 
plex, and the Paramount Pictures Film and 
Ripe Archives. 


Stephen A. Kliment, FAIA 


Architectural Record, New York 


Mr. Kliment is editor-in-chief Arhitectural 
Record, With experience at SOM and CRS, 
he went to Record from the publisher John 
Wiley & Sons, where he was editor of archi- 
tecture and design books. He developed 
spinoffs of Architectural Graphie Standards 
while there, including a student edition and 
planned regular updates, He is a graduate of 
MIT and Princeton 
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THE EDITOR 


Challenging “can-do” Dallas 


I RECENTLY PURCHASED the March/April 
edition of your magazine solely for your ar- 
ticle "Money & Building in the 19805." 
While I noted several distortions (i.e., 
“downtown Houston is largely empty lors”), 
on the whole, I enjoyed the article. How- 
ever, | could not let go unchallenged the 
piece “Dallas Arts District," in which you 
say that, “in terms of cultural projects, Dal- 
las was the can-do city of the 1980s." 

You mention that “Houston had a quali- 
fied success with the Wortham Theater 
Center on its badly compromised site.” 
How is it that the Wortham Thearer Cen- 
ter, surrounded by other theater facilities 
and parks, is a badly compromised site, but 
the Dallas Arts District, which vour own 
accompanying photographs show to be 
nothing but a large expanse of parking lots 
interrupted by three unrelated buildings, is 
some kind of architectural triumph? 

You state that “only in Dallas could the 
city’s oligarchy pull off a scheme as grandi- 
ose as the Dallas Arts District,” but in the 
succeeding paragraphs you make clear that 
the oligarchy has in fact not even come close 
to pulling off their grandiose scheme. The 
scheme was to involve symphony, museum, 
and opera, surrounded by galleries, restau- 


Go Native, Texan! 


When Texas architects use and specify Native 
Texas Woods, they're net just patriotic. 
They're smart. Consider mesquite. {t's 
unique among hardwoods of the world. 
Tough. Elegant. Twice as hard as oak. Ex- 
tremely stable. I's the perfect choice for 
doors, cabinets, Mooring, paneling, and 
other fine design work. 


Texas Kiln 
Products 


Native Texas Woods. 


Mesquite, Native Pecan, Blackjack Oak, Live Oak, 
Aromatic Red Cedar, Cypress and many others 
We have flooring and paneting in stock 

In the Lost Pines near Bastrop State Park 


For more, call David Miller today! 
^N! (800) 825-9158 
ap, Te 


uf Processors of the Treaty Oak 
Circle 107 on the reader inquiry card 
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rants, and an artists’ quarter, but all that has 
been accomplished is one symphony hall, 
one museum, and one office building with 
sculptures, all surrounded, of course, by 
acres of parking. You even quote David Dil- 
lon in admitting that the district has hecome 
“just another office park in which the arts 
provide a kind of exotic seasoning.” (Even 
this characterization seems a bit generous, 
given that there is but one office building.) 

Perhaps you are not aware that the 
Wortham Theater Center is only one ele- 
ment of Houston 's Theater District, a cul- 
tural district consisting of The Wortham 
Theater Center, The Music Hall, Jesse H. 
Jones Hall, The Alley Theatre, [and] Lyric 
Center, and including a number of restau- 
rants and clubs, a very elegant hotel, beauti- 
ful open spaces including Jones Plaza and 
the area between the Wortham Theater 
Center and Buffalo Bayou, and under- 
ground and high-rise parking structures. 

L to, used to be a Dallas devotee, and 
thought the city could do no wrong; that 
was when I lived in Oklahoma City and was 
comparing Dallas thereto. Since moving to 
the Houston area, however, I have discov- 
ered chat Dallas is anything bur the cultural 
nirvana | had thought ir to he. Only a true 
Dallas sycophant could compare the Hous- 
ton Theater District (contaming all the fa- 
cilities listed above) with the Dallas collec- 
tion of one auditorium, one museum, and 
one office building, and conclude that “only 
in Dallas could the city’s oligarchy pull off a 
scheme as grandiose as the Dallas Arts Dis- 
trict.” William D. Moeller 

AAtascocita, Texas 


“Sunrise” and Saudi Arabia 

THE COMMENTS about Sunrise (it was 
never called “Sunrise City") in the March/ 
April Texas Architect compel me to respond. 

[am not sure an architectural critique was 
intended, but that was the result, although it 
took more the form of an ill-informed pot 
shot. If one is going to engage in serious ar- 
chitectural criticism, no mauer how casual 
or offhand, then it behooves the critic to 
know a lor more about the subject than evi- 
denced by the comments in the article. 

In evaluating the design of Sunrise, a se- 
rious critic would be well advised to gain an 
appreciation of the impact of the site before 
using such words as “ponderous.” | can tell 
you that those most responsible for the de- 
sign of this project stood in the Saudi desert 
and experienced the vastness of the land- 
scape and the intense quality of the light. 
Serious consideration of these and many 
other factors led to conclusions about scale 
and massing that might not otherwise have 
been anticipated. The project was, in fact, 
brilliantly conceived and successfully dealt 
with a whole series of complex issues. 

Likewise, hefore one passes judgment on 
what is “too much money,” a fuller under- 
standing of the objectives and imperatives of 
the program must he had. Popular ideas 
about opulence in the Middle East are more 
myth than reality. There are probably more 


gold faucets in one selected square mile in 
Houston or Dallas than in all of Saudi Ara- 
bia. There was, in fact, a strict budget im- 
posed on Sunrise and it is a matter of record 
that this vast project, on the first round of 
bids, came in within one percent of the 
project budget. That would be good even 
for the addition of a back porch to your 
mother's house, Even so, the project was 
eventually scaled down to meet an even 
more stringent budget. 

The fact that the 3D/I team was able to 
deliver such a large-scale project, seriously 
designed to suit a completely foreign envi- 
ronment, and be within budget, is a tribute 
not only to the firms professionalism, but to 
the profession in Texas as à whole, from 
whence the team was assembled. That is 
why the offhand remarks contained in the 
article too casually demean the efforts of 
hundreds of people who deserve more seri- 
OUS treatment. William N. Bonbam 

William N, Bonham, AIA, Greenwich, Conn, 


WITH REGARD to your Tèxas Architect article 
containing reference to "Sunrise City" (not 
the official name of the project), | appreciate 
your letter advising me of the Letters to the 
Editor deadline for putting my previously 
expressed thoughts in writing. The gist of 
my comments was as follows: 

|. L was not aware of any professional cre- 
dentials that qualified you to speak for the 
‘TSA as an architectural critic on a billion- 
dollar project constructed in the middle of 
the Saudi desert in the mid-1970s, 

2. I question your critical judgment of 
this project in light of the fact that you had 
no first-hand knowledge of the Saudi clients 
functional requirements, aesthetic taste, and 
cultural heritage. 

3. The fact that you have never been to 
Saudi Arabia, have never experienced the 
site conditions, and have never talked with 
anyone who has, led me to question the ob- 
jectivity of your critique. 

3. | wondered why, in view of the above, 
you did not attempt to contact anyone at 
3D/International to gain a better under- 
standing of the extremely complex design 
parameters of this project, parameters that 
were masterfully addressed by some very 
experienced and talented professionals. Your 
article does them a great disservice. 

A critic builds credibility by speaking 
from a sure and first-hand knowledge of the 
facts, I suggest you hone your skills in these 
areas, J. Victor Neuhaus IH, FAIA 

3D/Internationul, Houston 


Author Joel Barna replies: 

My COMMENTS on the Regional Govern- 
ment complex for the Eastern Province of 
Saudi Arabia (codenamed Sunrise) were 
based on the detailed brochure sent by 319/ 
International to the magazine. | talked with 
architects who had been involved with cach 
of the projects mentioned, including some who 
had worked on Sunrise (although none who 
spoke about it currently works for 3D/T). Mr. 
Neuhaus and Mr. Bonham feel that the 


project was masterful and brilliant, and 1 re- 
yret thar they think my attempt to put it im 
| wider social and economic contest de- 
meaned the people who worked on the 
project. Mr. Neuhaus raises a valuable point 
oan credentials: | have no government-is- 
sid license, as architects must have to prac- 
nec ther profession. However, since 1 be- 
come editor, Teyas Architect has won more 
national and regional awards for editorial 
excellence than at any previous time. 


Reviewing Albert Frey's review 


| AM DELIGHTED with your excellent review of 


lmoph Rosa’ book on my career in the fanu- 
ity/Pebruary sue, Thank you for bringing out 
the laws and directions of my creativity. 

When [started in the profession in Swit- 
rerland, it was during the recession follow- 
ing the first World War, and in 1930 in this 
country, it was the beginning of the great 
depression, My work had to be guided by 

conomy af material and effort. 

Reading Thorstein Veblen's book The 
Theory of the Leisure Class, made aware of the 
waste of “canspieveus consumption" in ar- 
chiteeture. | found a challenge in creating de- 
mg: thar provided the most with the least. 

In view of the recent down-turn in our 
economy and the great need of affordable 
In mtzmp, school buildings, and other public 
facilities, a reconsideration of the function- 
lows, decorative architecture of the past de- 

Albert Frey 
Palm Springs, Calif. 


H ah I^ A0 order. 


HemisFair Park Redevelopment 

I AM WRITING to you regarding “A Humane 
Step for HemisFair," by Niko Letunic, in 
your March/April 199] issue. Although the 
article was generally complimentary, it con- 
tained inaccuracies. I feel you should have 
the correct information in case you publish 
any HemisFair articles in the future. 

I. Although the property originally ac- 
quired far *HemisFair 68" was 92 acres, the 
HemisFair Park Redevelopment project 
completed in Apri] 1988 was approximately 
35 acres in size, with the rest of the property 
occupied by the Convention Center, UTSA, 
and federal office buildings. 

2. The children's playground is only 
about one-half acre, not three acres. 

3. The major pedestrian walkway from 
South Alamo Street to the Tower of the 
Americas is an alee of Cedar Elms, not 
Crape Myrtles. 

+. A pedestrian bridge over Interstate 37 
linking the Alamodome site to HemisFair 
Park was considered in preliminary sche- 
matic renderings. However, to my 
knowledge, this link was abandoned long 
ago im favor of a surface pedesti ian connec- 
tion within the redesigned Market/Montana 
Street right-of-way. 

5. The color photographs are great, but 
the site plan shown is an early conceptual 
plan only generally similar to the final de- 
sign. I have an accurate site plan depicting 
what was actually built, and would have 
been glad to lend it, had anyone asked. 


LETTERS TO THE 


Two additional items of a much more 
personal nature: 

You would probably not describe a group 
of people who design buildings as a "build- 
ing firm." Then why is my organization 
referred to as a "landscaping firm?" This 
terminology gives the reader the impression 
that we dig holes and plant “growies.” In 
case you aren't aware, landscape architects 
are design professionals just like architects. 
We are involved in regional, community, 
and site-specific master planning. Our plans 
and specifications include pedestrian 
hardseapes, streets, retaining walls, orna- 
mental water displays, irrigation systems, 
site lighting, utility lines, grading and drain- 
age, and all aspects of site development; as 
well as plantings. Landscape architects serve 
on many civic and service organizations, 
boards, and commissions, E have been a 
member of the city's Fine Arts Conmission 
since November 1988, and am presently 
vice-chair of the commission. Please show 
us the courtesy of calling us landscape archi- 
“landscaping firms,” 
“landscapers,” “landscape designers,” etc. 


tects, not 


Last but by no means least: Having sent 
Mr. Letunic information on my business let- 
terhead, it is beyond my comprehension 


EDITOR 


Master Distributor of American-Made 


POGLASSBLOGK 


Burch Erw flack, Vue or Decora 


6-inch Hedron Corner Units, Vue or Decora 


New Products from the Industry Leader 


We provide design and technical guidance . . . PC GlassBlock® products and 
and project quotations. 

Our years of glass block experience mean we can help you build with con- 
with one of today's most versatile construction materials. 


iccessory samples 


Ience 


I poslHback . «n à regintered trademark of Pitisburg Corning Corporation 


Circle 10 on the reader inquiry card 


E by &" Glass Paver, Delphi Pattern 
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SYSTEMS INC. 


PHONE: 713/944-9716 
FAX: 713/944-1723 
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MASONRY 6 GLASS 


9189-F WINKLER, HOUSTON, TX 77017 
P.O. Box 87097, HOUSTON, TX 77287-7097 
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LETTERS TO 


THE EDITOR 


how my name ended up misspelled in the 
published article! 

If Mr. Letunic had followed through on 
his offer to let me review the article prior to 
printing as he had mentioned in our tele- 
phone conversation, these inaccuracies 
would have been avoided. In my opinion, 
the article that was printed is just sloppy 
journalism. Jobn Laffoon, ASLA 

San Antonio 


Author Niko Letunic replies: 

‘THE INFORMATION presented was obtained 
from a number of sources, including inter- 
views with architects at RVBK and staff at 
San Antonio’ Parks and Recreation Depart- 
ment, along with articles from the dustin 
American-Statesman, San Antonio Light, and 
Express-News (San Antonio). The drawings 
came from RVBK, the project designer. The 
original story, before editing, was clearer on 
the relationship of the size of the park to the 
original HemisFair site, I apologize for not 
referring to your firm as "landscape archi- 
tects” and for misspelling your name. 


d PNESTONE.. 


MODULAR CONCRETE BEAUTY™ 


700 Heritage Square 1 4835 LBJ @ Dallas Parkway 
1-800-245-PAVE 


Dallas, Texas 75244 


quar * tex" 
(kwOr'téks) 

n. 1. exposed 
aggregate pro- 
duct with à 
surface mix pro- 
duced by water 
and air blasting 
techniques. 

2. concrete paver 
finish with skid 
and abrasion 
resistance, high 
strength, an 
aesthetic appeal, 
combining the 
durability of con- 
crete pavers and 
the natural beau- 
ty and color of 
quarried granite. 


"the 
concrete 
24 poe 


inish 
redefined 


Manufacturers of 
Qe 
Concrete 

Pavers 


Demand UNI Quality 
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KOHLER. 


Texas Distributors & Showrooms 


ARLINGTON 
oa Enterprises, Inc. 
2220 Duluth Dr 75013 


tare Plumbing Supply 
rmstrong Plumbing Su 
700 Eost SI. Elmo, rg 


Milsiead Supply Co. 
8210 Springdale Rd., 78724 


BEAUMONT 
Coburn Supply Co., Inc. 


817/261-2561 


512/445-5140 


512-928-1110 


409/899-9911 


howroom 
2912 Eostex Fwy., 77703-4619 


Warehouse 
1000 Bowie 77701-2799 


CARROLLTON 
Ferguson Enterprises, Inc. 
1415 Whitlock, 75006 


DALLAS 
Ferguson Enterprises, Inc. 
1502 Slocum, 75207 


DENTON 
Ferguson Enterprises, Inc. 
1021 Shady Ooks, 76205 


FORT WORTH 
Ferguson Enterprises, Inc. 
212 Lipscomb, 76104 


m 
aburn Supply Co., Inc. 
6510 ech 77551-8902 


HUNTSVILLE 
Coburn Supply Co., Inc. 
402 Phelps Dr., 77340-6330 


JASPER 
Coburn Sup | Co., Inc. 
470 Spring , 75951-4903 


LONGVIEW 
Coburn Supply Co., Inc. 
310 W. Methvin, 75601-7323 


LUFKIN 
Coburn Supply Co., Inc. 
2411 W. Frank, 75901-7807 


MESQUITE 
Ferguson Enterprises, Inc. 
1112 Tripp Road, 75150 


PALESTINE 
ps Enterprises, Inc. 
2400 West Reagan, 75801 


PORT ARTHUR /GROVES 
Coburn SUPPLY Co., Inc. 
4048 Gloser, 77619 


SAN ANTONIO 
Armstrong Plumbing Suppl 
303 North Park Dr., Cou 


TYLER 
Coburn Supply Co., Inc. 
600 E. Houston, 75702-8229 


409/835-1447 
214/446-9800 | 
214/761-9333 
817/387-3595 
817/332-8886 
409/744-4524 
409/295-8128 
409/384-5213 
214/753-8613 
409/634-5539 
214/289-5351 
214/729-0294 
409/962-8140 
512/344-3013 


214/593-8491 


Two for the Money 


Overture" Whirlpools. Kohler's fabulous new whirlpools comfortably 
fit two bathers. And more than comfortably fit your construction budget. And 
there's more! Overture Whirlpools are made from tough Vikrell;" a material 
proven in over 5 million bath and shower installations. Overture Whirlpools 
also have Kohler's new Permagloss™ finish that shines with the best of acrylic 
and comes in popular 5' x 42" and 6' x 42" sizes with a full 20" depth. Plus 
a Kohler? whirlpool system that's UL listed. Now build in twice the fun 
for the price of one. 


THE BOLD LOOK 
OT KOHLER 


See your plumbing contractor, Kohler distributor or write: 
Kohler Co., Dept. 000, Kohler, WI 53044. 
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Johnson designs St. Thomas chapel 10 
HOUSTON Three decades later, Philip Johnson has 
returned to the University of St. Thomas to finish 
the build-out of his Academic Mall plan. 


A new children’s museum 10 
HOUSTON Venturi and Scoti Brown are the design- 
ers of a new children's museum building for 


which ground was recently broken. 


Housing: many strategies 11 
DALLAS Few groups are os active on as many 
fronts as the Dallas Chapter/AlA’s Affardable 
Housing Committee 
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Legislature passes Finck measure 19 


AN ANTONIO After an oulcry from preservation 
ists and historians over the illegal demolition of 
the historic Finck Building, the Legislature acted 


High-speed rail franchise awarded 21 
Austin Officials of the Texas High Speed Rail 
Authority chose o French American consortium to 
build a planned multibillion-dollar system 


Design-award winners honored 22 
DALLAS Reused grain silos and a lemporary re 
freshment stand took top honors among over 90 
entrants in this year's compelition 


Mary Gibb Jones Building 
far the Children’s Museum of 
Houston, designed by Ven- 


turi and Scott Brown. 


HOUSTON 


Venturi museum announced 


GROUND BROKE June 2 on the new 4H,000- 
square-foot Mary Gibbs Jones Building for 
the Children’s Museum of Houston. De- 
signed by Venturi and Scott Brown of Phila- 
delphia (associated architect is Cannady, 


Jackson & Ryan) and scheduled to open in 


November 1992, the museum is one of six 
going up nationwide designed just for kids. 
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HOUSTON 


Johnson designs new chapel 


THIRTY-TWO YEARS after designing the 
landmark Academic Mall for the Universi 
of St. Thomas in Houston, Philip Johnson, 
FAIA, has returned to the campus with a 
design for a new chapel that will both com- 
plete and dominate the mall. 

University officials unveiled plans and 
kicked off fund-raising for the building in 
May. The chapel's schematic design is com- 
posed of a white stuccoed cube, 63 feet on a 
side and over 50 feet tall, set within an ex- 
tension that wil) complete the two-level 
hlack-painted-steel perimeter walkway that 


Johnson designed to define the Academic 


Mall. Atop the cube, off-center, is a hemi 

spherical dome sheathed in lead-coated cop- 
per. A four-foot-thick, 60-foot-high black- 
granite-faced wall slices through the cube 


and the dome at an angle and anchors the 
chapel to the bordering walkway. 


Philip Johnson, FAIA, was jovial in a May 
press conference to unveil his design for a 
chapel at the University of St. Thomas. 


Sited on two blocks near Hermann Park 
in the Museum District, the two-story 
building will feature a cast-stone primary 
facade coated with multicolored exterior in- 
sulation, and remaining facades finished in 
Iret glass and metal siding. In a play on clas- 
sical Greek precedent, architect Robert 
Venturi, FAIA, has supported a low-slung 
loggia along one side of the building with 18 
"Caryakids," short columns expressed as 
boys and girls of various cultures. 


Og 


rayo r 


Worshipers enter the chapel through a 
slit opening in the cube's wall, formed by 
pecling away one side of the wall as if it were 
3 tent flap. The reference was inspired, says 
Johnson, by a passage in the second chapter 
of the Gospel of St. John. The triangular 
narthex leads into the sanctuary through 
doors set in the granite wall. Designed to 
hold 228 people, the sanctuary will be daylit 
through a variety of openings, including the 
dome’s clerestory, a light scoop reminiscent 
of Le Corbusiers La Tourette, and an ob- 
lique wash of light entering through a 
canted cross-shaped wall opening, which is 
angled, according to Johhson, to express 
Jesus’ burden in carrying his cross at the 
Crucifixion. 

Entering into design development, John- 
son says he is studying Le Corbusier’ chapel 
at Ronchamps to refine the daylighting 
scheme. [n a master-planning sense, he says, 
the chapel is conceived of as similar to Tho- 
mas Jefferson’ library, which commands the 
linear mall at the University of Virginia. 

By invoking Jefferson's example, however, 
Johnson brings up a contrast that casts 
doubt on the chapels chances at integrating 
with the existing Academic Mall fabric. 
Jetlerson’s strength lay in a consistent pal- 
ette of materials and rigorously formal plan. 
Johnson's new chapel ignores the existing 
Miesian brek-and-steel vocabulary and or- 
dered plan in favor of radically different, 
even clashing, granite and stucco. The slash- 
ing granite wall interrupts the pure walkway 
system. In the end, the chapel, as a brash, 
monumental jewel, will certainly command 
Johnson's much admired park-like linear 
mall. Bur it may dominate it so completely 
that the mall hecomes a mere extended 
forecourt to the chapel, rather than a cam- 
pus unifier. 

University officials also announced in 
May that Hall/Merriman of Houston, asso- 
ciate architect for the chapel, was designing 
a new science building that will be sited 
along the mall near the chapel. 

Johnson is designing a second new 
project in Houston, a new building for the 
University of Houston law school that will 
campete for prominence with Johnson's 
Ledoux-inspired College of Architecture. 


Ray Don Tilley 


A 12,000-square-foot exhibition hall will 
house six interactive galleries: Technikids, 
science and technology; Investigations, ar- 
chealogy and agriculture; New Perspectives, 
environmental exhibits about Mexico and 
China for cross-cultural comparisons; Envi- 
ronmental, natural resources; Art, works I» 
and of interest to children; and Kaleido 
scope, rotating temporary exhibits. Also in- 
cluded are a discovery garden and a resource 


RDT 


center for teachers and families. 


ALIAS 


Housing: many strategies 


ARCHITECTS AROUND THE STATE have 
been giving renewed emphasis to affordable 
housing, as homelessness and neighborhood 
deterioration have escalated in Texas cities. 
lut few groups have been as active on as 
many fronts as the Dallas Chaprer/ATAS AF- 
tordable Housing Committee (AHC). 

According to Leonard Volk, who serves 
is the chairman of the Dallas Chapters 
eommitee, local involvement is needed be- 
cause the affordable-housing situation in 
Dallas is particularly dire. 

Dallas 234,000 affordable-housing units 
(defined as houses or apartments in the bot- 
tom half of the city's price range) are being 
lost at a rate of over 500 per year, says Volk, 
ind he cites U.S. census estimates that there 
is a shortage of over 45,000 units of afford- 
while housing for low-income families. In 
iddition, Volk says, city officials estimate 
tht up to 10,000 families currently live in 
humos too dilapidated to repair, and that as 
wany as 4,000 people in Dallas are homeless 
at any given tine, 

Phere are many reasons underlying the 
diuation, Volk says. The purchasing power 
ef bunily incomes far nonfarm workers na- 
tionwide has fallen almost 19 percent in the 
pet 15 years, At the same time, working full 
uiu tor minimum wage, as many low-in- 
came people do, now only provides 74 per- 
vet af the poverty income level for a fam- 
ily af (inter These factors, reflected in their 
effort on the city s housing stock, have con- 
ebe zl to widespread decline of the mu- 
mis itsal tas base, and this has led in turn to 
conlinuel pressure to increase local tax 
tates, rang the cost of living directly or in- 
iliveetly fov all city residents. 

Such factors may not have architectural 
milunans, bur Volk says that it is neverthe- 
hi important for architects to work on both 
vile ob the atfordable-housing scale, think- 
mp small te help provide badly needed 
idieellities, anil thinking big to help influence 
community wide decisions on housing. 

(ine example of thinking small is the Save 
Thy Children housing project, in which for- 
metly homeless and unemployed women 
ime rr Dat Om vacant, deteriorated houses 
deal apirinmienis as part of their training to 
heron aparement managers and main- 
pinere The ATIC helped get this project 
sagte by liringing together the Save the 
Chan oryomieation and the Communi- 
ties Foundation of Texas, which owns vacant 
Hol ditersorated housing; in addition, the 
MI won an ATA Scarch for Shelter grant 
i ben the prajevt (the grant was matched 
In Save the Children; a later grant from the 
Lidl sell Foundation is paying a substan- 
Hal part of the remodeling costs). Architect 
Iona Nobles of the AHC wrote the grant 
Piet and now manages the program for 
Neve the Children, gad other AHC volun- 


teers have provided remodeling plans. Re- 
habilitated dwellings, managed by program 
graduates, will be rented to previously 
homeless women with school-age children. 
Save the Children will also provide linkages 
with organizations offering educational, job- 
training, day-care, and counseling services. 

On the “think big” end of the scale, Volk 
says the ATIC is involved in four separate 
activities aimed at achieving greater influ- 
ence on city-wide housing-policy decisions. 

The first of these, Volk says, is in the de- 
velopment of the Comprehensive Housing 
Affordability Strategy for Dallas, which is 
called for under the Cranston-Gonzales Af- 
fordable Housing Act of 1990. The “cits,” 
as the strategy is called for short, will be 
used to guide expenditures of federal hous- 
ing funds in Dallas for the next five years 
{yearly updates are also required); it must be 
completed by October, and no funds will be 
given for projects that the CHAS does not in- 
clude. Volk says that the city, which had pre- 
viously prepared such documents with little 
public involvement, has formed a CHAS ad- 
visory committee; three of the 19 represen- 
tatives invited to the first meeting were from 
the AHC. In addition, AHC members are 
planning and leading public meetings, and 
will help with writing the CHAS. 

The second project involves the city’s 
new infill housing program, which will build 
new single-family houses on city-owned lots 
(only 10 houses are to be built in the first 
year, but hundreds are projected). The AHC 
persuaded city officials not to begin by 
building houses for sale, bur to find and 
qualify potential buyers and to focus on 
their needs. “If the wrong house is built in 
the wrong place and it sits vacant for six 
months, the city will have created a problem 
instead of an asset,” says Volk. 

The AHC has alse taken the lead in call- 
ing for a grass-roots process to set goals for 
homes and neighborhoods in Dallas, to 
beging after completion of the CHAS. 

Finally, the AHC participates in the Dal- 
las Housing Round Table, a group of orga- 
nizations concerned with affordable hous- 
ing, which wants to help make housing and 
related issues an important part of this year's 
elections for mayor and city council. The 
Round Table will send to all candidates 
questions (and answers) on housing, along 
with a collection of background papers; 
these will also be sent to media representa- 
tives and other organizations to help raise 
the profile of these matters in the campaign. 

“Affordable housing is a chronic problem, 
so it's not sexy to politicians and the press,” 
says Volk. “We want to make it so the hous- 
ing crisis is one of the crucial items on every 
candidates agenda." Foel Warren Barna 


“News,” contiuned on page 15 


OF NOTE 


Woodcack honored twice 
David Woodcock, a professor in the 
Texas A&M College of Architecture 
and a Texas Architect contributing 
editor, has received the Association 
of Collegiate Schools of Architecture 
1991 Distinguished Professor 
Award. He has also received an 
Award of Excellence in Historic Architecture 
from the Texas Historical Cammission for “can- 
tribulians through research lo the preservation 
af Texas’ architectural herilage." 


Texans win Southern Home Awards 
Winners in Southern Living's annual awards 
program included Richard M. Archer and Lisa 
B. Carper of San Antonio for Ihe Catalani Resi 
dence in San Antonio, an "additions and 


remodelings" entry; and Natalye Appel of 
Houston for the Caldwell Beach House (see TA 
May/June 1989) in Galveston, a "new home 
less than 1,800 square feel" entry. 


Rangers invite ballpark proposals 

The Texas Rangers baseball franchise on May 
30 inviled 26 architects nationwide to submil 
designs for the leam's new ballpark complex 
to be buill in Arlington. Texans invited were 
Gary Cunningham of Cunningham Architects, 
Lance Josol of RTKL Associates Inc., Stephen 
Hamwey of Sasaki Associates, and Frank 
Welch, FAIA, all of Dollas; 
Marlin Growald of Growald 
Architects, Fort Worth; Lake/ 
Flato Architects, San Antonio; 
Charles Moore, FAIA, and 
Lawrence Speck, both of Aus- 
tin; and Taft Architects, Hous- 
ton. Final selection is expected 
to come in the fall, far a 
project lo be done by 1994, 


Irvine Associates win Antron Award 

Irvine Ássociales Architects won a 1991 Du 

Pant “Antron” Design Award in the small of- 
fices category for the Graphic Evidence Divi- 
sion of Litigation Sciences Inc. in Chicago 


July/August 1991 Quote: 


"The Michael Groves Ieokettle, which was devel- 


Catalani 
Residence 
(left); 
Caldwell 
Beach House 
(right) 


Graphic 
Evidence 
Division of 
Litigation 
Sciences Inc. 


oped for 50,000 pieces per year, is now in produc- 


tion for 100,000 pieces per year [at over $100 
each]." —Alberto Alessi, head of Alessi research, 


marketing, development, in Graphis Mar/Apr 1991 
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you should be using 
our Type S Lime 


Damage to modern masonry structures in critical wind zones (depicted in yellow on the map 
above) has been minimal despite wind speeds ranging from 80-110 mph. Mortars containing 
Type S Lime are part of the reason why. In the yellow zones, mortars with Type S Lime have 
been proven through years of actual use. 

The high bond strength of Type S lime resists lateral movement, helps the mortar "grab" brick 
and block, making it your best bond insurance against wall damage. Not just in hurricane 
and high wind areas, but also in quake areas and anywhere structures are built to last. For 
more information about Type S Lime, contact Chemstar at 601 N. Parkcenter Drive, Suite 
102, Santa Ana, CA 92705; in CA, (800) 824-0344; outside CA, (800) 523-8977. 


CORPORATE HEADQUARTERS: PHOENIX, AZ/SALES OFFICES: SANTA ANA, CA 
Chemstar Type S Lime is available in Texas and the eleven Western states. 
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52ND ANNUAL MEETING 


OCTOBER 31— NOVEMBER 2 
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Leet" » , Artwork by Bob LeMond, FAIA, Fort Worth ate 
< e e" aras architect and formar TSA president ben 
Ride the Party Bus to this year's Annual Meeting and leave the driving to us! 


Party your way to Corpus Christi on 1H-35 route) will leave Dallas a P am 45 route) will depart on two days, Wed- 


one of three charlered buses and leave Wednesday, October 30. It will Stop for nesday afternoon and Thursday morning. 
the driving to us. The low cost includes passengers in Fort Worth, Waco,\Austin The Fiidgway's Houston party bus will 
drinks, snacks, lunches, games, fellow- and San Antonio. In addition to\passen- leave Wednesday. October 30 at 2 pm, 
ship and fun! Buses will be leaving from gers, the bus will also stop for lünáh in the other bus will leave Thursday, Octo- 
two primary areas: Dallas/Forti Worth and ` Austin on the way down and on the return ber 31 al 8 am. 

Houston. trip. For reservations please call TSA at 
The Rídgway's Dallas pary bus (the Non-stop Houston party buses (Ihe IH- 512/478-7386 and ask for Lee Bash. 
TTTTTTT"TTTTTTTT"TTTTTTTTTTTTTTTTTTTTTTTTTTTTT 

Outbound to Corpus Christi Return to Dallas 
Wednesday, October 30 Sunday, November 3 
5 D Arrive Depart Arrive Depari 
fo Dallas 8:00 am Corpus Ghristi 8:30 am 
A E Fort Worth 9:00 am 9:30 am San Antonio 11:00 am 11:30 am 
Ri „m e> Waco 11:00 am 11:30 am Austin 12:30 pm 1:30 pm 
idgway's ; : š . 
— Le Austin 1:00 pm 2:45 pm Waco 3:00 pm 3:30 pm 
San Antonio 3:45 pm 4:15 pm Fort Worth 5:00 pm 5:30 pm 
Corpus Christi — 6:45 pm Dallas 6:30 pm 
9) n oo 


Round-Trip Tickets: Dallas, Fod Worih, Waco-$65; Austin-$60; San Antonio-$55. 
One-Way Tickets: All cities-$45. 
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k 5 Ridgway's Party Bus Return to Houston 
P ^» Outbound to Corpus Christi Sunday, November 3 
Y Cl Wednesday, October 30 Both Buses 
"^ Leave Houston 2:00 pm Leave Corpus Christi 1:30 pm 
eo c Arrive Corpus Christi 7:00 pm Arrive Houston 6:30 pm 
eJ d Thursday, October 31 
n O Leave Houston 8:00 am Houston Tickets: Round-Trip-$55; One-Way-$45. 
Arrive Corpus Christi 1:00 pm e 
Gbefefbefbefbefbefbefefbsftefbefbefbefbefbefefbefbefbefbebefebefefbefbefbefefbebefbefetefefbefbe 
Al Peien amps e io ohig « Auger day tet floc? prn e Place ear) 


Seating is limited so make your reservation today! 
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Mexico: Splendors of 30 Centuries 

Ihe Metropolitan Museum of Art's monumental 
hibition includes more than 400 pieces, 

ome of them housed in o newly renovated 

gullery space designed by Lake/Flato Archi- 

Werte [see "Interiors," p. 42]. San Antonio Mu- 

um of Ar (512/978-8100), through Aug. 4 


Domino's Wrightiana Exhibition 

More than 70 pieces of furniture, art-gloss win- 
dows and other decorative elements designed 
by Frank Lloyd Wright moke up a traveling ex- 
lubition drawn from the Domino's Pizza Collec- 
tien Dallas Museum of Art (214/922-1200), 
through July 21 


37th Annual TSA Design Awards 

Naw rules have opened up this competition to 
mora architects and more projects than ever 
hele All architects registered in Texas are 
iow eligible to enter (TSA members receive a 
145 discount off each $150 entry fee) 

jects completed in the last six, not five, 
yeu) may now be entered. Restoration and 
adaptive uw projects now have their own cat 
spry, along with general design ond interior 
i huiteclure: More information appears on 
paye 5 ol this issue. The call for entries will 
sppeur in the September/October issue of 
Ipsos Architect. Texas Society of Archilects 
(517/478-7386), deadline: Oct. 4 


IDEEA One 


thw first loternational Design for Extreme Envi- 
sient: Assembly is being jointly hosted by 
le Yaeokowe International Center for Space 
AvNitectore and the Cullen College of Engi- 


nesting at te University of Houston, The meet- 
img b open fo all who are interested in plan- 
ning und operations associated with difficult 
«tinus ond conditions. One key purpose of 
Ihe mweehing is to expand the network of orgo- 
metis and individuals working in the field 
University of Houston Hilton Hotel (713/749- 
I 191 Nov 12-15 


National Historic Preservation Awards 


Foiren, rehabilitation, or adaptive use of 

lihai buildings, siles, and structures; restora- 
len ol historic landscapes; and preservation of 
hist moritime properties, rural districts, and 


itches logical resources are categories of eligi- 
billy Advisory Council on Historic Preserva- 
hon (707/7060503), deadline: July 31 


1991 Wood Design Awards Progrom 
Awards will be given lor residential and non- 
residential prajecis, both new and remodeled, 
Loire: mus) have been completed since Janu- 
wy 19BB and "have a dominant wood char- 

tar, although they need nol be built entirely 

| weed” to be eligible. There is no entry fee 
ean Wood Council (202/463-2761), 
fending Ot 21 
“News,” enmnntistued on page 19 


How most insurance programs 
measure claims processing time 


JUNE JULY AUGUST 
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How the TSA Insurance Program does 


Most insurance programs can't pass the test of time. 
They fail when it takes weeks and months to handle your 
claim. They fail when they treat you like a number with a 
problem. 


The TSA (Texas Society of Architects) Insurance 
Program, however, passes the test of time with flying 
colors. Among the program's features: 
e 48 hour average claims turnaround time 
* A courteous and caring staff that treats you like a 
person, not a number 
Choice of three deductible options 
Office hours from 8 a.m. to 8 p.m. central time 
Controlled by active AIA members as Trustees 


It's your time and your money. If your insurance program 
isn't giving you the service you pay for, it's time to look 
into the TSA Group Insurance Program. 


For more information, call Kathleen McDonnell or Eric 
Shirley at: 

Association Administrators & Consultants 

19000 MacArthur Boulevard, Suite 500 

Irvine, California 92715 

1-800-854-0491 Toll Free 
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Let your imagination soar... 


PITTSBURGH CORNING 


QUSSBEDDN ` 


PRODUCTS 


There is a difference in glass black 
quality. And the service that comes with 
it. That's why independent surveys have 
shown that nine out of ten architects and 
designers who use glass block specify 
PC GlassBlock" products. 

The clarity and brilliance of American- 
made PC GlassBlock* products are 
unmatched, thanks to the exclusive use 
of low iron-content sand. No recycled 
glass is ever added because this affects 
color and clarity. And the unique edge 
coating on PC GlassBlock" products 
provides a superiar bond with mortar, 
expediting installation. At Pittsburgh 
Corning we maintain strict quality 
control—for example, each block is 
visually inspected at least once before 
it's packed. The result: superior, 
consistent products. 
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Heriz Corporation, Park Ridge. Nd 
Architect: Berger Associates 
VUE" Pattern 


First Union Clock Tower 
Charlotte, NC 

Architect: JPJ Architects 

ARGUS* Pattern with 
Fibrous Glass Inserts 

HEDRON' | Comer Block 
VUE* Pattern 


The Glass Block Shc 
Dallas, Texas 


Wholesale & contracto 
sales throughout 
Texas & Oklahoma 


(214) 321-5941 
(800) 777-2107 


Matropolitan Toronto Police Headquarters, Toronto 
Ontario, Canada 

Architect: Share Tilbe Hanschel Irwin Peters Architects 
ind Engineers, and Mathows and Haldenby. Incorporated 


MENMA Datini 


SAN ANTONIO 


Finck Building spurs legislation 


FIGHTING TO SAVE the city’s architectural 
heritage, San Antonio’ exemplary preservi- 
tion groups have won some battles and lost 
the de- 
struction in February of the historic Finck 
Cigar Co. Building 


others over the years. A recent loss 


may wrs our ro be the 
most significant improvement in the preser 
vation climate statewide in decades, because 
it led to passage of recent legislation making 
it much more costly to destroy designated 
historic properties. 

Phe 109-vear-old brick-and-limestone 
Finck Building was an ornate Victorian 
structure reportedly first used as a grocery 
store and saloon, with a lodge hall on its sec 
ond floor; boxes for Finck Co. cigars were 
later manufactured in it. The Finck Build 
ing, along with the nearby Hood School 
(1926), were included in the Cattleman's 
Square Historie District (see. LI “News,” 
Nov/Dec 1985). Both buildings were part of 
1 Vista Verde Plaza, à two-and-half-acre 

omplex being developed by a Vista Verde 
Plaza Joint Venture, with partial funding 
from the City of San Antonio through the 
Sin Antonio Development Agency. Vista 
Verde Plaza includes a five-story office 
building, designed by Clovis Heimsath As- 
sociates of Austin and completed in 1986; 


282 Second Street 
San Francisco, CA 94105 
(415) 543-5886 


68 Moulton Street 


Cambridge, MA 02138 
(617) 492-4410 


HARPERANDSHUMAN 


Heimsath Associates also proposed a master 
plan for the project {see 14 "In Pre gress,” 
May/June 1986) 

Bruce MacDougal, executive director of 
the San Antonio Conservation Society, has 
called the Finck Building "very significant 
and prominent because of its location adja- 
cent to an elevated freeway." 

The owners of the project were report- 
edly under pressure because of the failure ol 


a savings and loan that had provided part af 


their financing, and they were negotiating 
with Bexar County officials, who had re- 
portedly expressed interest in buying the 
if the Finck Build- 
ing were cleared for a parking lot. The San 


project for $3.1 million 


Antania Development Agency wanted the 
historic buildings rehabilitated as part of the 
sale agreement, hut tentatively approved a 
sale of the medical-office building only. No 
demolition permit was applied for or issued 
by the city, Nevertheless, on Sunday night, 
Feb. 17, the Finck Building was razed. 

Phe owners may have expected that their 
penalty would be a small fine for violating 
the city’s historic-properties code (in most 
cities, about $100); if they are convicted of 
breaking the law and pay such a penalty, 
they may be among the last to do so. 


l hat's because of a new state law spon 
sored by San Antonio Sen. Frank ‘Tejeda. 
which changes the penalty for illegally de- 
stroying a designated historic structure or 
even “adversely affecting” its “structural, 
physical, or visual integrity” from a fine to 
an amount equal to “the cost of construct- 
ing, using as many of the materials as pos- 
sible," a replacement. The penalty would be 
paid inte a special fund maintained by the 
city or county responsible, and could be 
used only for reconstruction of the property 
Fhe replacement would have to be built an 
a site (including but not limited to the origi 
nal site) chosen by the responsible officials. 
In addition, violators would be liable for 
attorneys, architects, and appraiser's fees, 
and any other costs of enforcement. 

Local officials would have to enact ordi- 
nances codifying the provisions of the new 
state law, and they would have to initiate 
prosecutions Io close off any loopholes un- 
der these provisions, the new law makes vin- 
lators liable for the same damages to the 
"Texas Historical Commission in any case in 
which the responsible local authority has 
not taken action within 90 days. The law 
goes into effect in September 1991. 7H/B 


“News,” continued on pagr 21 


NEWS 


Design Profit Into Your Projects 
With CFMS 


Sponsored by the AIA 


Endorsed by the NSPE 


Call now for a 


FREE Product 


Preview disk! 


Preferred by over 2,800 A/E firms 


Providing financial management solutions to A/E firms since 1973. 
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Call for Submissions 
Upcoming Issues 


Texas Architects: Submit slides or photographs, along with plan drawing 
and project description, for these upcoming issues of Texas Architect. Call 
Editor Joel Warren Barna or Publications Director Ray Don Tilley if you 
have questions (512/478-7386). 


September/October 1991: Texas Schools 
New educational facilities, from elementary schools to universities, 
Submission deadline: July 9 


November/December 1991; In the Details 
Building details, furniture, household objects, and other “little architecture" 
Submission deadline: August 26 


March/April 1992: Urban Design: The City in the 1990s 
Urban design that has implications for the foture of the city 
Submission deadline: January 2, 1992 


Good work that fits the Interiors, On Paper, and Schools departments 
among others is needed. If o recent project that you think should be pub- 
lished does not fit any issue theme above, send it anyway. We may be 
able to publish it as part of a second issue theme, or as a project on its 
own merits. Take the time to consider Texas Architect (114 W. 7th, #1400, 
Austin 78701), 


TEXAS ARCHITEC 


NEWS 


AUSTIN 


Texas TGV wins rail franchise AIA Tru st 


THE TEXAS High Speed Rail Authority in 
May awarded ‘Texas TGV, a French-Ameri- 
can consortium led hy Morrison Knudsen 
Corp. the 50-year franchise to build a 200- 
inile-per-hour train system—the first in the 
country. Plans call for linking Houston and 
Dallas by 1998; eventual cost, when legs 
joining these cities to San Antonio and Aus- 
tin are added, is estimated at $5.7 billion. 
Texas TGV and a German-American 
consortium, "Texas Fas Trac, had been pre- 
senting their qualifications for building the 
project during hearings in April and May. 
Representatives of Southwest Airlines, 
which opposes the bullet train, also took 
part in the hearings, hammering at both 
Lroups to promise that no government 
funds would be used for construction or op 
eration, Representatives of Texas TGV said 


Call 
for free 
information 
kits to save on 


If Texas TGV —Á 


partners are 
successful, the 


zm LIFE 


they could build their system totally with speed rail 

privare funds, while Texas Fas Trac represen (Fronch Rail- 

titives said they might need public funding; ways example IN SURAN E 
the vore in favor of Texas TGS reportedly of "bullet 


hinged on that point. But Texas TGV will train,” above) 
network will 


run from Hous- 


ton to Dallas 
proposal. Appeals by Southwest Airlines and. ` 75 and be com- 
Texas Fas Irac are being considered. HB. s^ pleted in 1998. 


ei MEDICAL 
PLANS 


have to make a number of changes, includ 
ing adding stops in Waco and College Sta- 
tion, which had been part of Texas Fas Trac’s 
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DALLAS 


Two firms lead local awards 


THE ADAPTIVE USE of an abandoned grain 
silo hy Phillips/Ryburn Associates and a 
temporary refreshment stand at the Dallas 
Arboretum by Max Levy, Architeet won the 
two honor awards given in the 1991 Dallas 
Chapter/AIA design awards. The awards 
were announced June 6 during a banquet at 
the Morton Meyerson Symphony Center. 
The jurors for this years Dallas chapter 
competition were Calvin. E Lewis of 
Herbert Lewis Kruse Blunck Architecrure 


in Des Moines, lowa.; Peter Rose of Peter 
Architect in Montreal, Quebec, 
Canada; and Terrance E. Sargent of Lord, 
Neck & Sargent in Atlanta 

In addition to the rwo honor awards, 


Rose 


three merit awards and four eimations were 
given by the jurors. 

The Avenue at Tower City Center, a 
mixed-use center at the historic Union Sta 
tion and Terminal Office Tower in Cleve 
land. Ohio, designed by RTKL Associates 


Inc., won a merit award. Other merit-award 
winners were July Alley, a bar in Deep 
Filum, designed by Richard Choare and 
Matt Norton; and the Dallas Chapter/ AIA 
offices (which will be featured in the upcom- 
ing Texas Architect Interiors Annual in An- 
gust), designed by Stacy Architects/Dennis 
W. Stacy, ALM Ine. 

Fhe four citation-award winners were 
Omniplan (Lionel Morrison, designer) for 
Fujitsu America, Ine., 31 Richardson (see T4 
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Let our advertisers know 
you're interested in their products. 


Look for the reader inquiry cards 
inserted into each issue of Texas Architect. 


Fill one out, circle as many numbers as you like for 
products and services you'd like to know more about. 


Drop the card in the mail and we'll send your requests 
directly to the advertisers so they can respond promptly. 


Circle reader inquiry numbers for the 
information you need in your practice. 


MayZIune 1991); George CT. Woo & Pan 
ers, for the Bank of China interiors in 
one Kong (see £4 Nov/Dec 1990); Good, 
Fulton & Farrell Architects, for J. Pepes 
Restaurant and Cantina in Arlington: and 
PSS Partners, Inc., for the Recreational 
Sports Center at UT Austin 
Unbuile projects were judged by Re bert 
Civitella af oX« D/OSgood Associates, Val 
Glitsch of Val Glitseh Architect, and Peter 
Waldinan of Peter Wallman, Architect (all 


NEWS 


ational Sports Center (below 
right); Bank of China Interi- 
ors (bottom middle); Fujitsu 


Opposite page: Refreshment 
Stand, The Dallas Arboretum 
(left); 3800 Main Street/Silos 
(middle); Dollas Chapter/ AIA 
Offices (right) 


This page: The Avenue at 
Tower City Center (left); July 
Alley (middle); J. Pepe's Res- 
taurant and Cantina (top 
right); UT Austin Recre- 


America, Inc. (bottom) 


of Houston), Merit awards in this category 
were given for the Catholic Diocese Parish 
Center by HKS Ine., and the Clemson Per 
forming Arts Center by Stacy Architects? 
Dennis W. Stacy, ALA/Ine. Citanons were 
awarded to the Silo Apartments by Phillips 
Ryburn, as well as the Eagle Mountain Lake 
House by R.B. Ferrier. 

lemple Emanu-FEl by Howard R. Meyer, 
FAIA, and Mas Sandfield was given the 
chapters 25-year award. JWB 


Stephen D. Sprowls, CPCU 
formerly of Assurance Services, Inc. 
announces the formation of 


PLUS 


PROFESSIONAL LINES 
UNDERWRITING SPECIALISTS, INC. 


Continuing the same level of professional advice and support to help 
you manage the risks associated with your profession. Providing 
more than 14 years of experience, combining liability insurance and 
knowledge of the architectural practice. And now, serving as TSA's 
source for professional liability insurance...Stephen Sprowls. 


Professional Lines Underwriting Specialists, Inc. 
4201 Bee Caves Road, Suite C-202 
Austin, Texas 78746 
328-8395 1(800)880-1019 — Fax(512)328-8121 
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Reprints 


You can order copies of articles 
from Texas Architect for reasonable 
prices in quantities as few as 100. 
Reprints are printed to the 
magazine's high standards in color 
or black-and-white, and will include 
your firm's logo, name, and 
address added at no charge. Some 
reformatting and custom layout is 
also available. For more 
information, call Reprints 
Coordinator Lee Bash (512/478- 
7386), or circle 144 on the reader 


inquiry card. 


THREE DECADES, AND CHANGE 


THE 1960S SEEM VERY LONG AGO and very far away. Its more than just the fact that anyone 
under 31 wasn't even born when the '60s began. The distance of the '60s has more to do with 
conflicts between our current visions of America’s place in the world and those of three de- 
cades ago, which today seem either outlandish or naive. 
All that social upheaval, all that misguided hope and misdirected anger, all that talk about ] 

a sexual revolution that would finally free people to be happy: They make so little sense now. 
The Peace Corps, The New Frontier in space, the Great Society, The Vietnam War and the 
antiwar movement: After passing through Nixons lies, Carter's 


a » n Lj . . a 
malaise, and Reagan's upbeat amnesia, they seem less like social 


Bëbee « action and more like dreams, as if the whole country had been 


CON CE n i»OHN S. 


trying to escape from reality all at once. 
s And architecturally, the decade’s concerns and forms seem 
equally remote: All that concrete; all that jargon; all those faceless, 
= repetitive boxes, with no more respect for the past than you'd find 


at a love-in! Surely we know betrer than that now. 


" But as the stories that follow show, there are more similarities 

between the 1960s and our own time than one might think at 

* — first. Niko Letunic shows the variety in scale and form that char- 

a acterized the decade's best architcture: Faceless boxes were no 

more common in the 1960s than they are now. More important, 

= a E a e D a — the problems underlying the architecture were surprisingly simi- 


lar to those we face today. Such major cultural and commercial 

projects as Jones Hall in Houston and One Main Place in Dallas, as Letunic points out, were 
born from the desire to arrest the decay of the downtowns in both cities, a problem that as 
yet defies solution. Demographic changes in the states school-age population, work force, 
and family structure led to vast programs of construction for schools, factories, offices, and 
houses. Such changes, and such programs, continue. Times bave changed: Gerald Moorhead, 
FAIA, in his profile of the 1960s work of Houston architect Irving Phillips, FAIA, describes 
Phillipss unrealized plan for Park Row in Houston, with its vision of row houses and racial 
harmony. Not even the most optimistic planners see things working out so smoothly now. 
Perhaps the biggest difference between the 1960s and today lies in our awareness of our 
limitations. Three decades ago, there seemed to be enough money for everything. Now, 
there is never enough. Our best hope may be that the 1990s can bring a sense of balance, 


tempering our optimism while animating our spirits. Joel Warren Barna 
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Right: Tennessee Gas 
(now Tenneco) Building, 
Houston, 1963 


Below: Humble (now 
Exxon) Building, 
Houston, 1963 


Bottom: NASA's Manned 


Spacecraft Center, 
Houston, 1964. It earned 
Houston its “Space City, 
USA” nicknome and 
gave Texas its patina of 
high tech. 
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BIG BUILDINGS, 
BIGGER VISIONS 


AT A TIME WHEN GROWTH of all kinds was accepted without reservation, the 1960s 
saw one of the nation's longest uninterrupted business expansions. The same condi- 
tions, however, that pushed our GNP (in constant dollars) a full 46 percent from 1960 
to 1970—a much steeper increase than during “America’s decade,” the fabulous '50s— 
introduced problems that are with us today. Increased prosperity and mobility, 
brought about by nearly universal auto ownership, allowed the middle class to leave 
behind the overcrowded cites for the suburbs. Blight struck downtown areas as busi- 
nesses followed their customers to gleaming new suburban shopping centers; at the 


Y H E S i X T J E 


By Niko Letunic 


As expected of an emerging 
economic power, Texas built 
bigger, more expensive, and more 
influential projects than ever 
before during the 1960s. 


sume ume that the tax base of cities declined, the costs for maintaining the disenfran- 
chised inner cities rose; many once-pleasant residential neighborhoods began to de- 
teriorate; historic buildings, no longer viable, were torn down to make way for high- 
ways, parking lots, and well-intentioned but misguided large-scale revitalization plans. 
[t was a vicious cycle from which we are still trying to escape. 

Per capita income in Texas doubled during the decade. The states population passed 
the H-inillion mark, raising it from sixth to fourth most-populous hehind only Cali- 
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fornia, New York, and Pennsylvania; Houston hecame 
the country’s sixth largest city (up one notch), and Dallas 
hounded from thirteenth to eighth. With this growth 
and a substantial jump in oil production to cement 
lexas' strategic position as the nation’s largest mineral 
producer—came the increased visibility and responsibil- 
ity accorded to economically powerful population cen- 
ters. A memorable example was Neil Armstrong s trans 
mission on reaching the moon in 1969: “Houston . . . 
‘Tranquility Base here. The Eagle has landed!" The "60s 
propelled Texas to new world significance. 


Houston: The Most ‘60s City 


DURING THE DECADE, Texas built bigger, more expen- 
sive, and more influential projects than ever before, in- 
cluding NASA's Manned Spacecraft Center (now the 
LB] Space Center), the project responsible for earning 
Houston its "Space City, USA" nickname and giving 
lexas its patina of high tech. Built berween 1962 and 
1964 some 20 miles southeast of Houston, the di ul 
lion complex (by Brown & Root with Manned Space 
raft Architects) was designed to provide research-and 
development facilities for manned moon-landing ve- 
ticles. Its deliberately unified architectural vocabulary, 
designed to keep costs down, unfortunately resulted in 
a sprawling campus of low, generic masses faced in solid 
precast concrete walls or tinted glass and concrete, 
Ihe Space Center did, however, have an enormous 
economie impact beyond that of federal construction 
money. After five years, total payroll exceeded $50 mil- 
lion: thousands of jobs and hundreds of support compa- 
nies were created in the private sector; Rice Univ ersity 
received funding in 1963 to create the country’s first 
ipace-science curriculum; and local land values soared 
with development of Nassau Bay and Clear Lake City (a 
rare, and not entirely successful, ‘Texas new town). 


jut the Manned Spacecraft Center was just one of 


Harris County's SUCCESSES ITI the "Dis, A 1963 story in 


Irchitectural Forum featured Houston as one of a half 


dozen cities undergoing office-building booms, includ- 
ing the Humble (now Exxon) and Tennessee Gas (now 
lenneco) towers, which together with several other 
high rises added 5 million square feet of office space to 
the downtown market in one year. 

The 1.25-million-square-foot [tumble Building (by 
Welton Beckett & Associates with Golemon & Rolfe 
ind the Office of George E. Pierce, Jr., and Abel B. 
Pierce) fit in the mode of modernist corporate office 
towers of the day. Like [Houston's first modernist office 
tower, First City National Bank (SOM/New York, 
1960), it had aluminum-and-glass curtain walls recessed 
behind a steel frame. The towers distinguishing feature 
is 14,000 porcelain-enameled aluminum sunshades that 
wrap the building at every floor and lighten the boxy 
massing. Architects tried unsuccessfully to create an 
urban gesture at Humbles base with a diminutive raised 
entry plaza and public sculpture. Humble was briefly, at 
H stories and 602 feet, the tallest building west of the 
Mississippi River. (It maintained the Texas record until 
1971 when One Shell Plaza, by SOM/Chicago and 
Wilson, Morris, Crain & Anderson, opened nearby.) 

The quantitative claim to fame of the 32-story Ten- 
neco Building, Houston’ second tallest at the time, was 


Usually the heroic archirecturol projects in the large cities have the 
greatest impact and are most widely remembered. Design excellence, 
however, occurs irrespective of project type, size, or locotion. There are 


examples of notable Texas 
architecture in the 1960s 
in every region of the 
state, by forgotten os well 
as canonized architects, 
ond fulfilling functions 
other than those of 
cammerce and culture. 
Architect John 
Zemanek's residence 
of 1968 in Houston (tap; 
see also cover], has been 


noted for its imaginative use of inexpensive, unfinished natural ond 
industrial materials, as well as for its emphasis on labor and craftsman- 
ship. The Miller Outdoor Theater (above) by Eugene Werlin & 
Associates, in Houston’s Hermann Park {1968}, received a natianal steel 


award for its shell-type 
roof consisting of three 
sloping steel wings 
Deserved to be brought 
out from obscurity is Jimmy 
E. Bailey's Amarillo 
Municipal Incinerator 
left] from 1966, for its 
dignified treatment of such 
an undesirable and gritty 
operation. El Paso’s Sun 
Bowl Stodium (below 


left and right} by Carrall and Doeuble and Assaciates and Garland ond 
Hilles (1962), sits masterfully on ils site, having taken advantage of a 
large arroyo running through the site flanked by natural slopes of solid 


"Siuties Design. ^ continued on page 29 
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Above: Houston 
Intercontinental Airport, 
1969. It was the only jet 
airport planned and built 
in the U.S. during the 
19605, and only the 
second designed for jet 
traffic. 


Right: One Main Place, 
Dallas, 1968. The 
building was the only 
completed phase of the 
proposed $120-million 
Main Place development. 


Below: Westgate, Austin, 
1965. By violating the 
city's unwritten height 
restrictions, the tower 
paved the way for 
further obstructions of 
views of the Capitol. 


28 TEXAS ARCHITECT 7-8 91 


i 


S 


S 


== 
j 


rf 
S 


FH 33333 


(i 


PIS um 


having the widest-ever clear span between core and ex- 
terior columns. Like the Humble Building, it is a 
structural skeleton with recessed dark glass walls for sun 
control. Che building, designed by SOM/San Fran- 
cisco, has been praised as the finest modern office tower 
in ‘Texas, however, for its intangibles. Every detail is pre- 
cisely calibrated and crafted to arrive at masterful scale 
and proportion, light and shadow play, and tension be- 
tween voids and surface. Columns are pulled five feet 
from the beams to accentuate the vertical dimension; 
anodized aluminum visors that sheath the exterior for 
sun control produce deep shadow lines; and the grayish- 
amber hue of the aluminum cladding changes as light 
conditions vary. The building is appreciated not for ar- 
chitectural acrobatics but for its refinement, as well as 
for its attempt to create a modernist regional identity 
through sensible sunshading and the use of Texas pink 
granite paving on the plaza. 

Considering Houston’ phenomenal growth, it is not 
surprising that work started in 1962 on the $110-million 
Houston Intercontinental Airport (by Golemon & 
Rolfe and the Office of George E. Pierce, Jr., and Abel 
B. Pierce) to replace Hobby Airport. Built on a 7,300- 
acre site abour 20 miles north of downtown, near 
Humble, it was the only jet airport planned and built in 
the U.S. during the decade and only the second, after 
Dulles in Washington, D.C., to be designed for jet traf- 
fic. More important, Intercontinental was the first air- 
port arranged as linked-unit terminals, a conceptual 
breakthrough that organizes traffic flows both laterally 
and vertically to minimize the distance travelers must 
walk; a measure of its success was that no passenger had 
to walk more than three minutes or 250 feet from car to 
plane. As Progressive Architecture noted at the time, air- 
lines that usually required an hour's leeway between 
transfers sold tickets to flights 30 minutes apart in 
Houston. A prominent structure at the airport is the 
control tower, one of the standard type designed by LM. 
Pei for the Federal Aviation Administration and used 
across the country. 


Dallas: Grand Visions 


IN DALLAS, THE DECADE of the '60s opened with na- 
tional publication of a Columbia University study aimed 
at reviving a deteriorating section of the Dallas CBD. 
he study, financed by a powerful group from within 
the city’s business community, proposed the 10-acre, 
six-level superblock Main Place, which would incorpo- 
rate commercial, cultural, and recreational facilities. 
(The most intriguing, if naive, recommendation was for 
several 600-foot-deep vertical convevor belts that would 
serve as a “pit parking system.” The automatic convey- 
ors would have returned cars to the surface every 30 
minutes, so that their drivers could retrieve them.) 
Only the first phase of the $120-million project, the 
33-story One Main Place, was completed before W.W. 
Overton, one of the main backers, was shot in 1970 by 
his estranged wife; the project was then taken over by 
other investors, who were unable to complete it. De- 
signed in 1968 hy Gordon Bunshaft of SOMS New 
York office, One Main Place is a cast-in-place concrete 
building with a flaring base and elegantly regulated win- 
dow openings. Judging from its broadest urban-plan- 


ning stroke, a vast, unused sunken plaza (with a fountain 
that never worked), it is fortunate for Dallas that the rest 
of the 36-block City of Tomorrow never broke ground. 

The Dallas and Houston skylines were changed con- 
siderably by '60s high-rise construction. In Houston, 
the revered Gulf building, tallest in 1960, was fourth by 
the end of the decade. Statewide, the tallest building in 
1960, Dallas’s Southland Life Tower (550 feer and 42 
stories), had dropped to sixth by 1970. 


Austin: Growing Pains 

IF RESIDENTS OF THE STATE'S two megalopolises were 
rightly proud of their high rises, Austinites had reason 
to grumble about theirs. In 1965, Edward Durrell 
Stone, in association with Fehr and Granger of Austin, 
designed the Westgate, an apartment and office tower 
just one block west of the State Capitol, The project was 
indicative of Austin’s stirrings of growth, since Stone 
was one of architectures biggest names, having designed 
the U.S. Embassy in New Delhi and the Huntington 
Gallery in New York. Many local residents, however, 
found the Westgate’s fortress-like appearance hostile; 
noreover, they were outraged that st violated the city's 
inwritten height restrictions, which sought to protect 
views to the Capitol, Iven worse, the Westgate paved 
the way for obstructions that have since substantially de- 
based the Capitols symbolic position on the skyline. 

Austin’ growing pains, perhaps because of the city's 
more genteel nature, were felt more acutely than else- 
where. Even though Austin—along with Galveston and 
San Antonio—leveloped a sensibility for historic pres- 
ervation earlier than the rest of the state, invaluably sig- 
nificant buildings were torn down to make way for 
“progress.” One of the saddest losses was the demolition 
of the House Residence in 1964. Designed by Brooklyn, 
N.Y., architect Frank Freeman and built in 1892, the 
house was the city’ only true Shingle-style building. It 
was a fine version of the type of large informal residence 
preferred by the most sophisticated Easterners, at 3 time 
when Victorian eclectic was still the height of fashion in 
lexas. The owner, E.M. House, was President 
Woodrow Wilson's chief advisor—some said that he 
practically ran the government during the presidents 
terms. Befitting his position, Mr. House regularly at- 
tracted national figures to his home in Austin. The site 
was until recently a parking lot. 


San Antonio: The Flowering of HemisFair 


IN THE 1960s, SAN ANTONIO, too, got its tallest struc- 
ture, the 622-foot Tower of the Americas, whose rotat- 
ing observation deck is still the highest point in the city. 
he slip-formed concrete tower, designed by Ford, 
Powell & Carson with Mexican engineer Felix Candela 
(better known for his expressionist thin-shell concrete 
buildings in Mexico), was the centerpiece of HemisFair, 
the 1968 world’s fair honoring the city’s 250th birthday. 
(Director of master planning, design, and architecture 
was Allison B. Peery.) 

Over 40 foreign countries, American states, and in- 
lustrial concerns were represented with pavilions on 93 
icres of abandoned real estate near downtown; in addi- 
non were amusements, promenades, waterways created 
by extending the San Antonio River, and the buildings 
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continued from page 27 
Frank Welch's Birthday 
{above} is a weekend 
retreat built in 1966 in 
Sterling County for the city- 
dwelling owner of o large 
ranch in West Texos. Its 
open massing of indig- 
enous mosonry and wood 
lokes advantage of its high 
hillside site to overloak the 
ranch. MacKie & 
Komrath's Temple Rodef 
Shalom (left) in Waco 
(1961), is representative 


af the period's zoomy religious architecture, the most frantic in the race for 
madernity because of the need to attroct a drifting youth. Congregations 
tended ta choose extreme designs, sometimes successfully, as with the 


Temple, but more offen 
with unsatisfying results. 


On the other hand, the 
First Methodist Church 
left} in Knox City, 1967, 
by James Wiley & Enslie 
Oglesby, represents the 
movemenl to bring back 
some of the madesty and 
intimacy of the earliest 
Christian celebrations, with 
its simple, inexpensive 
materiols, such as cedar 


shingles and redwood siding. The Flato Memorial Livestock 
Pavilion (below right and left), in Kingsville, 1961, by Alan Y. Taniguchi, 
was designed to house junior livestock shows and auctions. Beyond the 
circular, UFOike pavilion ore the sheel-metal livestock pens. NL 
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Top: E.M. House 
Residence, Austin, 1892. 
The shingle-style 
mansion was razed in 
1964; the site was until 
recently a parking lot. 


Above: HemisFoir, San 
Antonio, 1968. The event 
drew over six million 
visitors and spurred 
more than $500 million 
in new downtown 
development. 


Right: Palacio del Rio, 
San Antonio, 1968. To 
open in time for 
HemisFair, 500 guest 
rooms were 
prefabricated off-site 
and hoisted into place 
like building blocks. 
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of La Villita, preserved with new functions. Some facili- 
ties have remained, among them the tower, the U.S. 
Pavilion (now a federal courts building), and the $10- 
million Texas Pavilion (Caudill Rowlett Scott, 1968; 
now the Institute of Texan Cultures), easily recognized 
by its inverted pyramidal volume. 

‘Total cost of HemisFair was an estimated $156 mil- 
lion; the city’s voters pitched in the largest share 
through $36 million in bends. Besides the enormous 
spending impact of aver 6 million visitors, the fair 
spurred $500 million in new development downtown, 
in projects such as Dolorosa Plaza, the Paseo del Riv for 
the River Bend area, and commercial projects including 
the $7.5-million Hilton Palacio del Rie hotel. The mas- 
sive development also resulted, however, in the destruc- 
ton of most historic structures in the Barrio del Alamo, 
despite an appeal by O'Neil Ford, PALA. And, despite 
the organizers’ goal to turn HemisFair into a vital urban 
core as San Antonio’s main cultural and recreational 
center, the site has suffered a tempestuous history and 
today remains largely underutilized, 

Palacio del Rio came about when, in the spring of 
1967, fair officials became alarmed that San Antonio 
still lacked enough hotel rooms to accommodate the 
expected throngs. H.B. Zachry, HemisFair board chair- 
man and a leading local contractor, acquired a riverside 
loc and began the seemingly impossible task of erecting 
à 300-room hotel in nine months, To eut construction 
time by one third, guest rooms (equipped with hath- 
room fixtures, air-conditioning units, wiring, plumbing, 
glazing, interior Finishes, carpet, furniture, even light 
bulbs) were prefabricated off-site. The hotel was built 
conventionally up te the fourth Noor; à concrete slab 
was then poured and, beginning on the fifth floor, the 
reinforced-concrete boxes were hoisted into place and 
stacked like building blocks around the slipformed el- 
evator shaft. Popularly called San Antonios “Habitat” 
(after Moshe Safdie’s work for Montreals Expo 767), the 
21-story hotel, designed by Cerna and Garza, was com- 
pleted just in time for opening day. 


Fort Worth: Stirrings of a Cultural Center 


THE 1960s WAS A PERIOD in which Texas cities asserted 
themselves as cultural centers. Fort Worth had taken a 
major step in 196) with the opening of the 51.4-million 
Amon Carter Museum, designed hy Philip Johnson to 
display the cowboy art of Frederic Remington and 
Charles M. Russell. Upon its completion, Architectural 
Forum, given to stereotyping Texas, remarked that it 
showed “restraint and good taste—qualities that have 
not always been associated with carte and oil money.” 
The Amon Carter exemplifies the new formalism 
then popular for cultural buildings. A free-standing, 
temple-like block, it has strictly symmetrical elevations, 
and employs smooth, glossy, and expensive materials. 
Che museum is faced with Texas shellstone polished to 
a marble-like finish, while interior finishes include teak 
paneling, granite, shellstone, and bronze. To further 
confound those who still thought of Fort Worth as a 
frontier town, the Kimbell Museum (Louis Kahn, 
1972), commonly acknowledged as one of the best 
20th-century buildings in America, was planned by 
1966 fora site directly across from the Amon Carter. 


A Cultural Zone Downtown 


AGAIN, THOUGH, Houston was the epicenter of much 
of the state's cultural activity. Following a 1962 master 
plan, the city established the Civie Center just west of 
the downtown office district, which, like similar Ameri- 
can projects of the period, was constructed within a 
civic-cultural enclave intended to arrest the disintegra 
tion of downtown that had come with population shifts 
to the suburbs. The first building constructed on the 
147-acre site was the 1966 Jesse H. Jones Hall for the 
Performing Arts, by Caudill Rowlett Scott, featuring 
the largest stage in Houston. 

Named after the FIouston financier who was FDR's 
last Secretary of Commerce, the $7.4-million building 
was called by Architectural Record “the most sophisticated 
of its kind anywhere in the world” for its tunable acous- 
tics and adjustability to four different seating capacities. 
(1t was also one of only three ‘Lexas projects during the 
entire decade to win—in 1967—a national ALA Honor 
Award. Fhe other two were the Tenneco Building in 
1969 and the Oaks Apartments, Austin, in 1963). 
Shaped like a drum in a box, it has curved walls behind 
an 85-foot-high symmetrical neo-classical colonnade, 
the whole faced in travertine. A roof-high glazed en- 
trance reveals the dramatic 65-foot-high terraced grand 
lobby, which is designed to evoke a sense of the enjoy- 
ment of seeing and being seen, 

Built diagonally across the street in 1969, and in blunt 
contrast to the delicate formalism of Jones Hall, is the 
Alley ‘Theatre. Designed by New Yorks Ulrich Franzen 
& Associates with Mackie & Kamrath, the $3.5-million 
building houses two theaters, a fan-shaped auditorium 
amd a smaller quadrangular arena, which share a front 
entrance and backstage facilities. Inside, the vigorous 
interplay of forms and intricately interlocking spaces 
indicate a complex building section. The buildings ex- 
posed concrete skin projects a brutalist massiveness. 
Che few windows, as well as the turrets, parapets, and 
battlements, give the building an inescapable fortress- 
like appearance. The nine towers are not merely for 
show, however; they contain vertical circulation, eleva- 
tor mechanisms, and air-handling equipment, and serve 
as abutments for the buildings long roof spans. 


Commerce and Recreotion 


WHILE HOUSTON was acquiring culture, Dallas was go- 
ing shopping. NorthPark, then the world’s largest cli- 
mate-controlled mall, opened in 1965 five miles north 
of downtown Dallas along one of the new highways 
leading to the suburbs. Built on a 94-acre site with park- 
ing for 6,000 cars, the shopping center was entirely 
faced in white bricks. The 1.3-million-square-foot mall 
contained almost 100 stores, with three anchors, 
‘Titche-Goettinger, J.C. Penney, and Neiman-Marcus, 
establishing the L-shaped plan, Neiman-Marcus was 
designed by Eero Saarinen & Associates; the architect 
for the rest of the mall was Harrell + Hamilton. 

The trend-setting idea at NorthPark was to create 
not a street of stores but a series of naturally lighted pla- 
zas with fountains and plantings, indoor “public 
squares” where activities could take place, including, as 

Ircbitectural Fortm wrote, “such displays as a yacht or a 
Maserati. . lexas—type impulse merchandise.” The 


Top: The Amon Carter 
Museum, Fort Worth, 
1961, was designed to 
hold the cowboy art of 
Remington and Russell. 


Above left: Jesse H. 
Jones Hall, Houston, 
1966, was called "the 
most sophisticated 
[building] of its kind 


Above right: plan of 
Jones Hall. 


Jones Holl. 


Below: The Alley 
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anywhere in the world. 


" 


Left: the grand lobby at 


* Theatre, Houston, 1969. 


3l 


Top: NorthPark, Dallas, 
1965, the world's largest 
climate-controlled mall 
when it opened 


Above: Great Hall at the 
Apparel Mart, Dallas, 
1965 


Right: Astrodome, 
Houston, 1965, a 
stadium that can only be 
described with 
superlatives, Its clear 
span of 642 feet was 
twice that of any 
previous structure; the 
scoreboard alone cost $2 
million and was four 
stories high. 


Bottom: interior of the 
Astrodome, a space so 
large that its center 
height of 208 feet is the 
equivalent of an 18- 
story office tower. 
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mall was enormously popular, and it was expanded in 
1975 to 1.6 million square feer of leasable space. 

Straddling the line between commerce and culture 
was Dallas Apparel Mart, designed by Harold A. Berry, 
which also opened in 1965. The enormous building, 
still the only of its kind in the world, houses 1,650 fash- 
ion showrooms under one roof. It also contains at its 
center the Great Hall, intended primarily for fashion 
shows, with a seating capacity of 6,000, The room, de- 
signed by Pratt, Box & Henderson, is cavernous, not 
only because of its size (60 feet high and 42,000 square 
feet) but also because of the generous landscaping, wa- 
ter fountains, surprising level changes, textured walls, 
and built-in nooks that create a number of more inti- 
mate sub-spaces within the great volume. These fea- 
tures, along with the space’s movement and dynamism, 
and its lack of orthogonals, make it a convincing ex- 
ample of the then-popular neo-expressionism. 

The decade's biggest indoor space, however, was 
Houston's Astrodome, a building that deserves its 
"Eighth Wonder of the World" nickname. It was built 
in 1965 (largely with public funds) by promoter Roy 
Hofheinz, who assured the city’s residents that the “sta- 
dium [would] take its place alongside the Eiffel Tower 
and the great wonders of the world in construction." 
"The stadium, designed by Lloyd & Morgan and Wil- 
son, Morris, Crain & Anderson, was the first perma- 
nently enclosed air-conditioned sports arena for baseball 
and football; it has a clear span of 642 feet—twice that 
of any previous structure—and a center height of 208 
feet—the equivalent of an 18-story office tower; the 
26l-acre site it sits on has 30,000 parking spaces; the 
original six levels seated up to 66,000 spectators; the 
scoreboard alone cost $2 million and was four stories 
high and 474 feet long; the Dome is so huge, in fact, 
that shuttle astronauts could see it from space (see CL 
May/June 1990), It immediately grabbed the public's 
imagination upon completion, and has since become the 
Acropolis of American sports culture. 


Continuing Relevance 

FHE ASTRODOME SURVIVES TODAY as an instantly rec- 
ognizable landmark of the '60s. Born of can-do vision 
(and vanity) as well as structural innovation and bravado, 
it remains central to its city's identity; the same could be 
said for the Tower of the Americas and its place in San 
Antonio, Other buildings-Tones Hall, One Main Place, 
the Apparel Mart-have managed to retain their original 
significance and standing in their cities, even if at a 
noteh below landmark status. 

The rank of other projects bas been diminished 
somewhat by later developments: the Amon Carter Mu- 
seum, for example, must compete for attention with the 
Kimbell, louston’ airport was soon dwarfed hy DEW, 
and the Humble and "Tennessee Gas buildings have 
been overshadowed by a dozen newer, more dazzling 
high rises in the vicinity. 

Whatever their status, though, these heroic structures 
remain to remind us of a not-so-distant architectural 
culture. The results of mistakes committed are still 
there, to prevent similar insensitivities; more important, 
so are the successes achieved, to inspire, perhaps, archi- 
tects able to see them through three decades. TA 


Sun and Study: Changing Trends 


THE 1960s's UNIQUE DEMOGRAPHIC CONDITIONS played a major role in the changing architec- 
ture af schools and residences. Over the 10-year period, half the population growth took 
place in the 15-t0-24-year age group, causing a doubling in college enrollment and a huge 
jump in the number of people living alone 

While, in the '505, close to four ou! of every five newly built dwellings were single-family 
houses, by the end of the ‘60s apartments accounted for more than 40 percent of all hous- 
ing. The Oaks Apartments (Austin, 1964, top lefi), by R. Gammel Roessner, wos one 
of only three Texas projects to win an AIA national Honor Award during the entire decode 
li was cited for ils imaginative site planning ond astounding manipulation of levels on a con- 
fined, sloping site. Each apartment grouped around an intimate cour! made exciting by the 
use of woter and preservatian of large oak trees. The complex was thaughtlessly razed by 
the University of Texas in 1970 

Because of necessity and the availability af 

abundant and cheap fuel, Texas led the nation in 

airconditioning technology. Hauses, like the dra- 

matically planned residence at 11207 


Shelterwood in Dallas (photo, top right, and fT / perg XN 
plan, right] by O'Neil Ford ond Duane Landry, ^J | , | a \\ \ 
Associated Architects (1970), could all but ig- ; Si io X Vis 
nore climatic considerations and orient expanses e | t~ i E 
of glass to views while downplaying sun control c 

Texas, never a leader in educolion, was nev- " 


ertheless well prepored for the college explosion 

Progressive Architecture in 1965 wrote that the 

state “had a program of university construction that is very likely secand ta none,” thonks 
largely to the $150-million worth of construction in the planning stages ot the seven compuses 
of the University of Texos. 

Among the private institutions, Trinity University in Son Antonio, displayed the best new 
architecture. There, buildings such as the Margaret B. Parker Chapel and the Ruth Taylor 
Theater (1966, middle left) are among the best on campus. Like the rest of the buildings, 
they were designed by the firms of O'Neil Ford and Barilett Cocke in Ihe same exteriar brick 
The 166-foot T. Frank Murchison Memorial Tower, serving as o componile, is another fine 
addition to the campus. 

In elementary and secondary schools, new educotional concepts that recognized the dis- 
tinclive needs and interests of individual students dictated a different kind of design. More 
varied spaces, like swimming pools, ort studios, gymnasiums, auditoriums, woodworking 
shops, and theaters, were required. Related functions were grouped oround a central "re- 
source center,” which was designed as the repository of a wide ronge of studentoriented and 
“operated medio. The “multimedia provide[d] for the various cognitive styles of individual 
students” and permitted them to learn on their own with little supervision, which allowed 
teachers to concentrate on the less able students. San Angelo's Glen Junior High School 
[bottom left, by Donald R. Goss Associates, 1967) is a fitting (if startling) example of the cir- 
cular plons that developed to fill these needs. NL 
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IRVING PHILLIPS: 
LEARNING FROM 
THE 19605 


By Gerald Moorhead, FAIA 


The 1960s work of a Houston 
architect and planner shows the 
influence of his training with The 
Texas Rangers, and points to his 
abiding love of the city. 
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HOUSTON ARCHITECT W. Irving Phillips, Jr, FAILA, was a student at the University 
of Texas at Austin in the 1950s when then-Dean Harwell Hamilton Harris assembled 
a faculty centered on Colin Rowe and including Werner Seligman, Bernard Hoesli 
(who came from Le Corbusiers atelier), John Hejduk and Robert Slutzki (who both 
had studied with Josef Albers), John Shaw, and Lee Hodgden (from Aalto' office). 

When Phillips entered UT in 1954, Colin Rowe was still very positive on "Mod 
Arch,” Le Corbusier was a near-deity, and studio problems were directed toward 
complicated schemes generated hy figure-field relationships, literal and phenomenal 
transparencies, and perceprion studies based on Gestalt psychology (the sort of thing 
found in Rowes 1976 book, Mathematics of the Ideal Villa). Phillips had studios and 
seminars with Seligman, Hejduk, and Slutzki, and history lectures with Rowe. 

The excitement lasted barely two years before the group scattered, although the 
core reassembled with Rowe at Cornell within the next several years, where they were 
known as "The Texas Rangers." Rowe has been at Cornell ever since, building an 
international influence through the Graduate Studio of Urban Design. 

After graduation in 1959, Phillips spent two years of travel and study in Europe, 
enrolled at the ETH in Zurich (where Hoesli had moved), then spent a year in the 
U.S. Coast Guard. He entered Cornell for a master’s degree in 1963, where his small 
studio of seven students had Rowe to themselves every day, and Phillips drank with 
him every night. Ar Cornell, Rowe matured his enormously influential philosophy of 
contextual design, as defined in his 1978 book Collage City (with Fred Koetter). 

“Colin knew every historical precedent imaginable and could project it into a mod- 
ern situation,” says Phillips. According to Phillips, Rowe taught the lessons of the or- 
ganizational principles of modern architecture (especially Le Corbusiers) through the 
use of historical examples. Long before the postmodern vogue, Rowe realized, as his 
collage theories revealed, that it didn’t matter what style or form was used, it’s all in 
the organization, which flows from history. 


A Satellite Town 


PHILLIPS'S THESIS PROJECT XT CORNELL, called “A Satellite Town,” showed Rowe's 
influence. More important, it has proven ro be a prophetic source for his later work. 


(He admits that most of the planning designs done in 
his career draw and develop ideas from this scheme for 
a “new town" on the shore of a hypothetical lake along 
Spring-Cypress Creek north of Houston.) The 475- 
acre site is organized into zones of increasing density, 
from single-family houses scattered in the forest and 
condominiums lining more-urban streetscapes, to com- 
mercial facilities and high-density housing along the 
outer borders. Not meant to be a self-sufficient commu- 


nity, Satellite Town is relieved of the messier types of 


land uses, and it draws much inspiration from the Gar- 
den City model, with its hierarchy of densities. Portions 
of the plan, especially the dock area, are fractured and 
recomposed in a cubist manner—the docks have the 
cascading rhythm of Marcel Duchamp'’s Nude Descend- 
ing a Staircase—and also respond to Aaltos wave motif. 
The treatment of houses against the waters edge carries 
romantic allusions to Portofino. In a surprising inter- 
pretation of French baroque garden manners, the natu- 
ral forest is conceived as dense poché, out of which is 
carved open space and undulating neighborhood roads. 
Composed as a figure-field diagram, the forest is thus 
transposed into the black poché of urban buildings on a 
Nolli map, the suburb reurbanized. 

Phillips returned to Houston in 1965 and worked 
with Burdette Keeland and the late Howard Barnstone 
for a year (Eugene Aubry was also one of the four 
people working in the back room at the rime), then 
joined Clovis Heimsath Associates for three years. As a 
project designer, he had considerable creative latitude, 
applying Rowe's teachings to residential and commer- 


Facing page: Plan of A 
Satellite Town, Phillips’s 
thesis project at Cornell, 
which has been a source 
for his later work 


cial projects, a country club, a religious center, a fire sta- 
tion, and a library. 

An example of Phillips's work while with Heimsath is 
the Vinson Library, a City of Houston hranch com- 
pleted in 1968, Although the neighborhood was open 
prairie at the time (and still mostly is), Phillips at- 
tempted the contextual approach, using "cues" from 
around the site to inflect the scheme. The parking area 
is edged with a low, freely-formed berm that pushes the 
entry wall inward. The main reading room is perpen- 
dicular to the entry axis, the forced perspective of its 
tapered shape making it seem larger. The library is a 
subtractive scheme, a basic cube eaten away by forces 
from the outside. The placement of trees marks the 
former edge of the conceptual cube. 


The Firm of Phillips and Peterson 
IN EARLY 1969, Phillips opened an office with Uni- 
versity of Houston graduate and fellow Heimsath em- 
ployee Robert W. Peterson, The Firm of Phillips and 
Peterson. (A senior at Rice that spring, I was their first 
employee. I went on preceptorship at CRS that sum- 
mer, working long days with Paul Kennon and nights 
with Phillips. It was an intense year of absorbing the 
Saarinen work ethic of Kennon, with his Japanese in- 
flections of the period, and Corbus moral modernism. 
I learned more about architectural design and history 
from listening to Phillips than I ever had at school [per- 
haps I wasn't listening, as Andy Todd claims] although 
I maintained my predilection for Venturi in spite of his 
Corbusian onslaughts. | developed a nearly-exclusive 


Top left: Perspective for 
A Satellite Town 


Bottom left: Site plan of 
Vinson Librory in 
Houston, completed in 
1968, an example of 
Phillips's work for Clovis 
Heimsath Associates 


Above: The unbuilt 
House on Buffalo Bayou 
project, designed by The 
Firm of Phillips and 
Peterson, is based on a 
central-hall type, 
focusing on an outdoor 
room. 
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Top left: Phillips and 
Peterson's unbuilt 
Vacation House project is 
a house with two faces. 
It is a cube in form, 
sliced on the diagonal, 


with open and solid 


sides, in an ambiguous 
attempt to reveal a 
personality for the 
building; Phillips says it 
shows his response to a 
famous dictum of Le 
Corbusier. 


Right: The Fire Station 
No. 9 in North Houston 
is a cubic volume, with 
figural shapes applied or 
forced out by the space 
needed within by the 
engines. 


Far right: Fire Stotion 
No. 9, detail 


Below right: Phillips and 
Peterson's A Country 


House is based on a preference for Baroque music and a near-addiction to 


traditional Texas Dr. Pepper under Irvings influence.) Phillips would do 


farmhouse with a central crow-quill sketches of his schemes and Peterson and T 


dogrun hall; the addition would have to figure a way to make them stand up, usu- 


doubles the original ally by building small white Strathmore models until 


volume, but it is split on things worked. 


the cross axis, and its The mix of project types was stimulating: houses, fire 
walls splay outward to 
the Hill Country 


panorama, 


stations, land planning, and office and retail buildings. 
he land schemes and commercial projects seldom got 
beyond the stage of feasibility studies; Houston's boom 
was not ver in full tilt. 


Bottom Right: Plan for The project for 4 House near Buffalo Bayou focuses 


A Country House on a large outdoor “room,” with the actual house defin- 


ing two sides of the space. The entire site is structured; 
one edge is eroded by a gully, with a pool at a lower level 
leading the eye to a vista down the bayou. The soft im- 
pression of a 45-degree angle is persistent in the plan- 
ning of the house, which is based on a traditional cen- 
tral-hall-type plan. The ruined room embodies a reler- 
ence to Aalto’s vacation house at Muurame. 

The Vacation House project is a house with two 


faces. The basic cube is sliced on the diagonal, with two 
sides solid and two sides open. Phillips attributes this 
duality to the need to create a personality, a face, for the 


1 | building, from Corb’s quote “somewhere hidden in the 

j L | ( face is the reality within." But the character implied is 

ambiguous; is it concealing or revealing? By attributing 

l "T d this content to the house, this personification, perhaps 
— —1, subconsciously, a new layer of meanings added. 


"The design for A Country House has a simpler, more 
generic theme. A small, traditional ‘Texas farmhouse 


36 TEXAS ARCHITECT 7:8 91 


sagn 
mae 


"i 


E | 
Se 
aa 


mS 


aF 


FA 


with two rooms and a central dogrun hall is literally 


doubled, its gable-ended section repeated on the back of 


the original. The addition, however, is split on the cross 
axis, its walls splayed outward and roof upward to the 
vast panorama of the Texas Hill Country. The physi- 
cally small house is enlarged to the horizon. 

Fire Station No.9 is a suitably civic presence in its 
North Houston neighborhood. The design is additive, 
a cubic, contained volume with figural shapes applied or 
foreed out from within by the large space needed for the 
fire engines. A few upper corners are eroded to reveal a 
crystalline glass layer within. 

Among the many land-use studies completed by 
Phillips and Peterson, the most ambitious was for Park 
Row, a 160-city-block area beoween Hermann Park and 
downtown Houston; it sought, the prospectus said, to 
demonstrate “that Park Row can become a vital urban 
center for in-town living and a model of urban environ- 
ment, meeting the problems of racial differences and 
mixed land use.” The master plan, phased over 20 years, 
projected 8,500 residential units, 115 acres of park and 
open space, | million square feet of retail space, and 5.6 
million square feet of office space. The plan, like A Sat- 
ellite Town, was zoned with the highest densities on the 
outer edges, graded down to a green valley in the cen- 
ter. Park-like boulevards and a green belt linked to 
Hermann Park. Land-purchase strategies were made, 
designs were developed for all building types, and a ma- 
jor East Coast developer made commitments, but the 
project lost energy. A key assumption had been that 
changes in life style brought about by the rapidly ex- 


Left: Plan of Park Row, an 
a unrealized project for a 
160-block area near 
downtown Houston that 
aimed to become a model 


— urban environment, 
oddressing racial 
D 
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à, 
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panding city would cause people to accept a denser, 
more urbanized environment. It never happened. 

With renewed issues of growth and planning now 
facing Houston following the recent enactment of a 
planning ordinance, perhaps the viability of Park Row’s 
concepts can be tried. As shown by the unexecuted de- 
signs for houses and open places in Park Row, Phillips 
sought to define neighborhood boundaries and to cre- 
ate identities for smaller segments of the city. Ever 
present was Colin Rowes definition of the ideal city, 
one big enough to support an opera, but with a physi- 
al plan compact enough for you to walk to the opera or 
to the open countryside. A neighborhood should be 
such a walkable, self-sufficient zone. 

Phillips and Peterson separated in 1974, and Phillips 
practiced solely until joining Peter Brown in 1984. 
Their work focused on land planning, much of it in the 
mid-Atlantic states. Phillips & Brown merged with the 
Vitetta Ciroup of Philadelphia in early 1991, with Phill- 
ips as design principal working out of Houston. Current 
projects include a school, library, and transit center, all 
in Houston, and a dream-project for 100 villas on 1,000 
acres of campagna outside of Rome (not the one in 
Texas). Phillips says he hasn't abandoned any of his ear- 
lier notions, but is accumulating more upon that foun- 
dation, Those will be stories to tell in another issue of 
Texas Architect. TA 


TA Contributing Editor Gerald Moorbead, PALA, a new 
ALA Fellow, is a senior associate with Reid/Fehn in Houston 
and a regional correspondent for Architectural Record. 


Sy IRVING 


PHILLIPS 


divisions and mixed land 
use; it called for 8,500 
residences, 115 acres of 
park, a million square 
feet of retail space, and 
5.6 million square feet of 
office space. 


Above: The plan of a 
residential quarter in 
Park Row shows the 
dense clusters of row 
houses Phillips 
envisioned. 
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RESTORED ISLAND ANCHOR 


By David Woodcock 


A TREASURE OF RESIDENTIAL ARCHITECTURE in Texas became available for public 
view earlier this year with the restoration of the Willis-Moody Mansion in Galveston. 

Fhe house was designed by William H. Iyndall (1341-1907), who arrived in 
Galveston in 1879 from Liverpool, the port through which most of Galveston’s raw 
cotton, exported to the English market, passed on its way to the spinning mills of 
Manchester and Northwest Britain. Tyndall was commissioned to design the house 
by Narcissa Willis of Galveston soon after his arrival. 

‘Tyndall claimed to have studied under the English architect Edward Pugin, son of 
the great AW.N. Pugin, and his design for the mansion was both monumental in 
scale, painstaking in its details and finishes, and ingenious in its use of such innovations 
as radiant hot-water heaters for the conservatory, a complex system for calling the ser- 
vants, a dumb-waiter to convey food from the basement to all the upper floors, a 
clothes dryer using heat from the central furnace, and luxurious bathrooms, Reach- 
ing three floors in height and built over a full basement, the Richardsonian-style house 
contains over 60 rooms. Its red brick is set off by stone dressings, and the whole is sur- 
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Pictured at 19 (top left), 
Mary Moody Northen 
lived in the residence 
designed by William 
Tyndall for Narcissa 
Willis (shown circa 1901, 
above) from 1954 to 
1983. The reception 
room (above right) was 
used for guests. 


Specialists working on William H. 
Tyndall’s Willis-Moody Mansion in 
Galveston have produced one of 
the most thorough research and 
restoration projects in the state. 


Preceding pages: exterior 
(bottom left); the dining 
room panels (top left) 
were restored from 
damaged originals; the 
stair hall (right) features a 
stained-glass window. 


40 TEXAS ARCHITECT 7-8 


mounted by an elaborate red Spanish-tile roof covering 
the zahles, turrets, and hips formed by the heavily ar- 
ticulated plan. 

The Willis Mansion was heavily damaged in the 
Great Storm that struck Galveston in 1900. The house, 
which had reportedly cost $80,000 to build, was sold for 
$20,000 after the hurricane to W.L. Moody, Ir., founder 
ofa family fortune in banking and insurance that is still 
synonymous with the wealth and entrepreneurial talent 
of the Island City. He had the house repaired and lived 
in it until his death in 1954, when his daughter, the phi- 
lanthropist Mrs. Mary Moody Northen, took up resi- 
dence. Ironically the hur- 
ricane of 1983 also dam- 
aged the house, and 
forced Mrs. Northen, 
too, to move out. It was 
her intention to return, so 
the ensuing repairs (un- 
der the aegis of the 
newly-formed Mary 
Moody Northen Foundation) were based on maintain- 
ing the house as a working residence. 

Sadly, Mrs. Northen died before the repairs were 
completed. The trustees of the Northen foundation, 
following her wishes to establish the house as 3 museum 
in memory of her parents, recognized that a change in 
function required a much greater level of accuracy in 
the restoration process. The work on the roof had been 
largely completed, and some of the damaged woodwork 
on the interior had been removed, when restoration ar- 
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chitect Eugene George, FALA, of Austin and San Anto- 
nio was commissioned to establish rhe framework for 
the restoration process. Other architects, including Gra- 
ham Luhn of Houston and Charles Phillips of North 
Carolina, acted as consultants for other aspects of the 
work, and a team of craftspeople and designers was as- 
sembled on the site. This team began work on the 
painstaking evaluation of every inch of the building, 
followed by the restoration and repair of the exterior. 
The results of this research are reflected, quite literally, 
from top to bottom of this amazing structure. The last 
three years of this work have been directed by Killis 
Almond, Jr., of San Antonio, who was already working 
on the restoration of the 1894 Grand Opera House (see 
TA May/June 1986). His team, including project man- 
ager Annie Sauser, a graduate of the preservation pro- 
gram at the University of Texas at Austin, has completed 
one of the most thorough research and restoration 
projects in the state. 

Analysis showed that the salt air of Galveston had not 
only significantly damaged the imported stone dressings 
on the exterior, but that much of the ironwork support- 
ing the circular bays and the large interior openings had 
also corroded. Nor was that all: Elaborate wood panel- 
ling, much of it designed and installed by the New York 
finn of Portier and Stymus, had to be carefully removed 
and stored; damaged interior plaster was stripped back 
to the wood lath or reinforced with injected resin. 

The conservatory was completely dismantled, 
cleaned, repaired, and rebuilt to standards that were 
even more demanding than the original’. 


Perhaps the most difficulr part of any restoration to 


museurn standards is the need to pre wide temperature 
and humidity controls in structures that previously re- 
lied on natural ventilation and furnaces. The task of in- 
tegrating massive mechanical, electrical, security, and 
display systems in a way that would not distract from the 
historic qualities of the house has resulted in some so- 
lutions that are worthy of "Iyndall's original ingenuity. 
Very wide, shallow ducts thread their way up walls and 
feed registers that spill out above the window heads, 
concealed from sight by the elaborate wood and plaster 
cornices. The equipment makes the attic mechanical 
room reminiscent of a science-fiction stage set, but on 
the floors below the effect is virtually invisible. 

‘The establishment of the 1911 restoration date re- 
quired intensive analysis of both the processes and the 
results of the work completed prior to that date; while 
compromises were made based on available materials 
and the need to prepare for a publie opening in early 
1991, the philosophy that established the building as a 
museum guided every detail of the subsequent work. 

Nowhere is this more apparent than in the ceilings in 
the first and second floor of the main hall. The entrance 
hall is a richly paneled room 10 feet high, 13 feet wide, 
and 30 feet deep, with a wood ceiling. Since the sup 
porting elements required extensive repair, the ceiling 
panels were removed, which also allowed the installa 
tion of sprinkler systems and provision for the electrical 
systems. The ceiling panels, now reinforced with steel, 
were put back in place in June 1990, providing same of 
the first glimpses of the grandeur of Tyndall's concept. 


KEY TO PLAN 
1 RECEPTION ROOM 
2 LIBRARY 
A LIVING ROOM 
4 DINING ROOM 
5 CONSERVATORY 
6 BALLROOM 
7 BUTIER'S PANTRY 


As the hall turns into the grand stair to the second 
floor, the upper ceiling comes into view. Like that of the 
lower floor, it is wood-coffered, but the infill panels are 
of plaster. Plaster subcontractors Tobin and Rooney of 
Houston had to replicate many of the moldings from 
incomplete and deteriorated sections. Working from 
molds of the best originals, the craftspeople installed 
each section painstakingly. 

\s the house was examined in the research phase, it 
became apparent that the decorative system varied al- 
most from room to room. Mary Canales Jary, whose 
skills as a restoration decorative specialist had heen used 
on the Grand Opera House, found that the plaster re- 
lief panels of the second-floor hall ceiling had been 
given a polychrome undercoating prior to the final ap- 
plication of aluminum powder and leaf, resulting in a 
breathtaking subtlety of depth and richness. Similar 
decorative techniques are used in the dining room and 
on many of the cornices throughout. 

Now open to the public, the mansion celebrates the 
I9th-century high-style design commissioned by the 
Willis family, along with the contributions made by the 
Moody family to Galveston and Texas. It also pays trib- 
ute to the architects, designers, craftspeople, and con- 
servators who will have brought this splendid building 
back to life. The new museum will be a must on the list 
of things to see in Galveston. TA 


David G. Woodcock, ALA, RIBA, is a professor of architectun 
at Texas AGM University and a bistoric preservation con- 
sultant. He Ze a contributing editor to Texas Architect. 


WILLIS-MOODY MANSION 


W.L. Moody, Jr., used the 
library (above left) for 
business and more 
intimate social functions. 
The heovily articulated 
plan (above) created a 
variety of interior spaces 
and a picturesque roof- 
level assembly of gables, 
turrets, and hips. 


TEXAS ARCHITECT 7-8 91 4 


INTERIORS 


The new Ewing Halsell Wing, designed by 
Chumney & Associates, and the new 
William L. Cowden Gallery, designed by 
Lake/Flato Architects, are recent expan- 
sions that mark a change in direction far 
the San Antonio Museum of Art. 


Right: Lake/Flato Architects 
of San Antonio adapted the 
rear building of the turn-of- 
the-century Lone Star Brew- 
ery in San Antonio into the 
new William L. Cowden Gal- 
lery, which will house tem- 
porary exhibits for the San 
Antonio Museum of Art. 


Far Right: Lake/Flato linked 
the Cowden Gallery to the 
museum's main building 
with a new glass portico. 
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Splendors of a Reused Brewery: Two New Projects 


"THOUSANDS are flocking to 
the San Antonio Museum of 
Art to see “Mexico: Splen- 
dors of Thirty Centuries” 
this summer. Most probably 
don't realize that the mu- 
scum is a much different in- 
stitution from the one that 
opened in 1981 in the 
former Lone Star Brewery, 
which had been adapted by 
Cambridge Seven Architects 
of Cambridge, Mass. (with 
associated architects Chum- 
ney, Jones and Kell of San 
Antonio). 

When the San Antonio 
Museum of Art opened, its 
collections focused on con- 
temporary painting and 
sculpture and I9th-century 

Texas furniture, and it 
hosted traveling exhibitions 
that could fit into its 55,000 
square feet of gallery space. 
In the late 1980s, however, 
both the museum's beard 
and its curatorial stafi 
changed, and significant 
new collections were ac- 
quired that steered the mu- 
seum in new directions 

l'he first of these was the 
Denman collection, donated 
to the museum in 1986 hy 
San Antonio arts patron and 
philanthropist Gilbert M. 
Denman, Jr.; it comprises 
nearly 300 pieces of ancient 


sculpture and pottery, in- 
cluding ane of two existing 


statues of the Roman em- 
peror Marcus Aurelius. 

The museum also ac 
quired significant collections 
of classical Greek and Ro- 
man painted pottery, along 
with a collection of ancient 
decorative arts, including 
Egyptian, Greek, and Ro- 
man glass vessels and 
bronzes ranging in origin 
from 3,000 B.C. to the 10th 
century A.D. 

Io display these new col- 
lections, the muscum ex- 
panded into 7,200 square 
feet of previously unused 
space at the western end of 
the Jones Street-lacing por- 
tion of the brewery camplex. 
San Antonio architects 
Chumney & Assaciates de- 
signed the adapted space, 
which opened in November 
1990 as the Ewing Flalsell 
Wing for Ancient Art, and 
which includes three new 
galleries: the Gilbert 
Denman Gallery for An 
cient Sculpture, the Estelle 
Blackburn Gallery of Greek 
and Roman Decorative Arts 
(for pottery), and the Arnold 
and Marie Schwartz Gallery 
for Ancient Glass. 

Chumney & Associates 
designed the Schwartz and 
Blackburn Galleries as neu- 
tral white backdrops for 
waist-high display cases, 
while the Denman Gallery 


was stripped back to the 
brick walls and the trusses of 
the gabled roof, from which 
air ducts and lighting were 
suspended. The gallery's 
window louvers lend it con- 
siderable dignity. 

Even greater changes lie 
in store for the museum, 
heralded by completion ol 
the spartan new 7,200- 
square-foot William L.. 
Cowden Gallery (adaptation 
and new linking portico de- 
signed by Lake/Flato Archi- 
tects af San Antonio), added 
to accommodate the block- 
buster Mexican art show; it 
will house furure traveling 
exhibitions. In a new master 
plan by Overland Partners 
of San Antonio, the 
museum's folk-art wing will 
he moved to a new building, 
to be constructed to the east 
of the existing main build- 
ing, and a new Asian Art 
Wing will he built near the 
site's western edge, replacing 
the unsavable and now-de- 
molished ice-house, Other 
existing huildings will he 
used for support services, a 
library, and a new cafe and 
gilt shop, establishing stron- 
ger connections to the San 
Antonio River, which flows 
along the back of the site, 
while the museum expands 


lor its new mission. 
Joel W. Barna 


Left and bottom right photo: Below: The new Halsell and 


The Denman collection of an- Cowden wings face a court- 
cient sculpture is housed in yard that will form a circula- 
the gable-roofed Denman tion spine in the museum's 
Gallery of the new Ewing new masterplan. 

Halsell Wing, which was de- 

signed by Chumney & Asso- Bottom left: Jones St. eleva- 
ciates of San Antonio. tion of Ewing Holsell Wing 


KEY TO PLAN 

SHOWING NEW GALLERIES 

SAN ANTONIO MUSEUM OF ART 
1 Main Ha 


Veen 
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SURVEY 


A new master plan for St. Thomas 44 
CAMPUS PLANNING Archilects Tom Colbert and 
Barry Moore have designed a softer, more uni- 
fied environment for this Houston university. 


Practice 45 
Thoughts on the U.S.-Mexico Free Trade pact 


A Big House, Dallas 4% 
ARCHITECTURE A house by Max Levy is designed 
as o simple linkage of pavilions, wilh generous 
views and circulation thot embrace its site. 


Dallas Civic Garden Center 47 
ARCHITECTURE Good, Fullon & Farrell hos com- 
pleted the first phase of renovations and addi- 
tions to a historic Fair Park building. 


Revisiting influential forces 48 
BOOKS The '80s decade, John Entenza, and Tony 
Garnier are reconsidered with fresh interpreta- 
lions in three books. 


New Products and Literature 49 


Missile Silo Reuse in Metal 50 
ON PAPER Architect John Maruszczak, an instruc- 
tor at UT Arlington, rendered his entry for lost 
yeor's "Project Atlos” competition in aluminum. 


Working from St. Thomas's 
current campus (above), Tom 
Colbert ond Barry Moore, 
FAIA, sited future buildings 
and developed unifying 
links (right), along with a 
strong landscape-architec- 
ture package to harmonize 
Phillip Johnson's central 
Academic Mall with already- 
built and planned additions. 
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Facing page: aerial view of 
newly softened lawn adja- 
cent to the blank focade of 
the student center (above); 
view (below) beneath new 
pargolo 
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CAMPUS PLANNING 


St. Thomas plans for growth 


ARCHITECTS Barry Moore, FAIA, and Tho- 
mas Colbert (with Scott Slaney, consulting 
landscape architect, and assistance from stu- 
dents Thom Rourke and Ken Columbo) 
have completed a new master plan for the 
campus of the University of St. Thamas in 
Houston. The new plan helps blend the 
university's landmark Miesian quadrangle 
with buildings from the '70s and '80s, while 
providing a framework for harmonizing fu- 
ture growth, 

St. Thomas, a liberal-arts university ad- 
ministered by Roman Catholic priests of the 
Order of St. Basil, opened in 1947 in the 
Link-Lee Mansion at the corner of Mon- 
trose and Alabama. During the 1950s the 
university campus expanded south and west 
as land was purchased or donated by the 
university S patrons, John and Dominique de 
Menil; a library and science building de- 
signed by rhe firm of Maurice Sullivan were 
added, and classrooms and offices were set 
up in the one- and rwo-story bungalow 
houses of the surrounding neighborhood. 

In the late 1950s, the university hired 
Philip Johnson, who designed a new Aca- 
demic Mall (on a superblock formed by 
closing off two through streets), a modern- 
ist variation on ‘Thomas Jeffersons plan for 
the University of Virginia, in which flat- 
roofed steel-framed buildings with brick and 
glass walls were joined by a two-story framed 
walkway. The mall was to have been com- 
pleted at its south end by a chapel Johnson 
designed to house the last paintings of Mark 


Rothko; instead, a new library designed by 
Eugene Auhry with Wilson, Morris, Crain 
& Anderson was built in 1971. The comple- 
tion of the north end of the quadrangle was 
impeded by the presence of a fast-food res- 
taurant on land that the university was un- 
able to acquire. A new dormitory (1971, 
Howard Barnstone and Eugene Aubry) and 
student center (1975, S.I. Morris Associ- 
ates), with a large surface parking lot, were 
later added to the west. 

When Joseph MePadden was appointed 
president of St. Thomas in 1988, he hired 
Moore and Colbert of the University of 
Houston Environmental Center to create a 
campus master plan; McFadden wanted to 
use it as à basis for a major capital campaign 
that would make it possible to serve the 
school’s projected growth to 3,000 students, 
from the current enrollment of 1,700. 

Colbert says that it was agreed that, de- 
spite the university location in an attractive 
residential neighborhood, the campus sul- 
fered from numerous probems, including 
unclear boundaries and entry points; obtru- 
sive parking; poor integration between the 
Academic Mall and other spaces; poorly co- 
ardinated lighting; interference by through- 
campus automobile traffic; unsightly power 
lines; and lack of accessibility for emergency 
vehicles and handicapped persons. 

The master plan by Colbert and Moore 
seeks to bolster the campus strengths while 
addressing the major problems from this 
list. Parking was removed from the campus 
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center to the periphery, allowing creation of 
a new “academic lawn" in front of the stu- 
dent center; this will be linked in a cross axis 
to Johnson's mall by tree-lined pedestrian 
boulevards (which will also establish stron- 
ger connections to the nearby Rothko 
Chapel and Menil Collection), The north- 
ern edge of the new campus lawn will be 
further strengthened by relocation of a row 
of houses that will be displaced by construc- 
tion elsewhere. A new pergola will soften 
the now-blank facade of the student center, 
helping to link the building with the out- 
door activities that will occur on the lawn. 

‘The western side of the academic mall 
will be completed by addition of new sci- 
ence and humanities buildings, and 
Johnson's newly designed chapel (see News, 
p. 10) will terminare the malls northern end, 
rising above the trees to estahlish an image 
for the university on the skyline. 

Besides the new ros of trees at the campus 
center, plantings will play an important role 
in establishing houndaries for the campus. 
All the streets facing university buildings, 
and some adjacent streets, will be lined with 
live oak trees, to provide shade and defini- 
tion (as part of this planting program, over- 
head powerlines will be relocated). Floral 
plantings will mark the campus edges at ei- 
ther end of the median on Yoakum Boule- 
vard. On Alabama Street, low, ivy-covered 
walls will be built to screen parking and fo- 
cus attention on the new chapel. 

New lighting will fill in dark spots now 
found on campus and mark the academic 
lawn as the campus center; the Link-Lee 
mansion will gain decorative lighting to en- 
hance its role as a university symbol. 

Overall, the interventions called for in 
Moore and Colberts plan are fine-grained 
reinforcements of the place of a unique in- 
stitution in an important urban neighbor- 
hood, integrating it with the city while giv- 
ing it a clearer institutional identity. 

Joel Warren Barna 


PRACTICE: Free-Trade Issues 


THE NORTH AMERICAN Free Trade agreement 
now being negotiated may be the most impor- 
fant agreement between the U.S. ond Mexico 
this century. It will establish a free market from 
the Yukon to the Yucatan, an alliance that will 
be the largest in the world, allowing for $235 
billion in annual trade, serving 36 million con- 
sumers, and producing a combined gross no- 
tional product of over $6 trillion. 

International trade is crucial to all societies. 
During the recent U.S. recession, such trade 
represented 88 percent of the growth in 
our economy. Mexico's role in the U.S. is also 
crucial; Mexico is already the third-largest 
trading partner and export market for U.S. 
goods and services. 

The free-trade agreement will benefit Texas 
enormously. In 1989, more than $21 billion in 
U.S. exports flowed to Mexico, with cities on 
the 800-milelong Texas border accounting for 
more than 80 percent of this trade (Laredo led 
with over 40 percent of the total), As a state, 
Texas exported more goods to Mexico than 
any single country (except the U.S.]. Texas and 
Mexico are more than just neighbors—they 
are business partners. 

What does this mean to the architects of 
Texas and Mexico? Along the border there are 
projections of major developments of manufac- 
turing facilities, with up to a million new jobs 
created, opening a need for supply facilities. 
This development is expecled Io stimulate 
population growth. The Mexican government 
already plans o develop five industrial cities 
of 500,000 people north of Monterrey. 

In the South Texas-Northern Mexico area 
bounded by Corpus Christi, Del Rio, 
Monterrey, and Victoria, population growth 
will pressure every segment of society. Infra- 
siructure, transportation centers, public-use fo- 
cilities, housing, the hospitality industry, health- 
care service and training centers, to name a 
few, will have to expand. 

Think just of the likely impact on education: 
Public schools in South Texas will serve a 
population requiring more services, more 
teachers, ond more buildings. Higher educo- 
tion will be pressured by both population 
growth and the need to improve worker skills. 

One stale-supported school in South Texas is 
empowered by charter and state law to enroll 
Mexican citizens ot the same tuition rales as 
Texas citizens; projected migration of Mexican 
notionals might easily push this university's en- 
rollment to more than 20,000 students. 

| predict that we will find Mexican and 
Texan archilects coming together in new and 
different ways to respond to these opportuni- 
lies, and thal this coming together will require 
great sensilivity, There are great disparities be- 
tween our countries in culture, incomes, and 
expectations. The practice styles of Texas and 
Mexican architects also differ in such areas as 
philosophies of design, documentation, con- 
struction, and the role definitions of the owner, 


the designer, and the builder. These differ- 
ences, if nol resolved, will inevitably lead 1o 
legal and institutional dilemmas that will test 
laws, insurance practice, local custom, regulo- 
tory codes, and local authority. 

Overriding all issues, however, may be the 
problem of licensing. In the United States, lows 
are developed around a system of education, 
experience, and examination. To create a 
“practice portability " and legal acceptance, 
the licensing authorities of the two countries 
will have to recognize differences of instilu- 
tions, culture, and practice, and define a sys- 
tem of compromise. We can expect some diffi- 
cult times here as we work to understand and 
resolve these issues. 

We will also have to develop construction 
protocols calling for role defi- 
nitions that are understood 
and agreed to by governing 
agencies, insurance compo- 
nies, the legal profession, 
building owners, design firms, 
and construction firms. These 
must deal with methods of 
project delivery that define se- 


and architects, as well as con- 
tracting style. From these must 
come legal agreements delin- 
eating both responsibilities and limitations. 

The Free Trade Agreement between the 
United States and Mexico will change the 
practices of architects in both countries, and 
here the professional societies have a great 
opportunity to provide leadership. Perhaps an 
accord patterned after thal developed by the 
American Institute of Architects and the Royal 
Architectural Institute of Canoda can serve as 
a model, although it must be noted that the 
methods of education and accreditation are 
different in this case, whereas they are similar 
in the AIA/RAIC accord. 

One of the mos! significant obslocles to 
practice between the two countries will be the 
need for agreement among the licensing au- 
thorities. Without such agreement there will be 
no practice based on reciprocity of licensure. | 
believe the key to solving these problems will 
lie in an accord between the professional soci- 
elies of the United States and Mexico. 

The Free Trade Agreement is an exciting in- 
ternational opportunity. Architects have the 
chance to come together to develop and en- 
dorse principles of professionalism that serve 
the public good by maintaining respect for the 
practices of both countries, upholding high 
standards, and requiring the highest levels of 
professional conduct. Bill D. Smith, FAIA 


Bill Smith is president of the Texas Society of 
Architects and president of JPJ Architects, Dal. 
las. The preceding text was adapted from a 
speech he gave to the May 10 “Architect/ 
Arquitectos" symposium in San Antonio. 
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Professional 
societies in the 
U.S. and Mexico 
can provide 
needed leader- 
lection methods for contractars ship toward a 
free-trade pact. 
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Viewed from the street, the 
Big House (top right) is 


mostly unassuming except 
for such details os slotted 
windows between book- 


shelves in the library (right, 
exterior; far right, interior). 
Inside, the house opens up 
with clean, spacious living 
areas (top left), arranged 
along o circulation spine 
with o central arcing sun 
room (above left) on the 
house's rear facade. 


46 TEXAS ARCHITECT 7:8 91 


ARCHITECTURE 


A Big House, Refined and Polite 


DALLAS ARCHITECT Max Levy design for 
"A Big House” is an attempt, as he puts it, to 
create an architecture that mirrors Aaron 
Copeland's music: “urbane and rural at the 
same time; refined without forgetting about 
the earth.” While such analogies between 
music and architecture may approximate a 
feeling or attitude toward the design, they 
nevertheless fail to make clear a specific de- 
sign intent. The house does display in Levys 
thinking the desire to pay homage to the 
common vernacular ideal of “home,” while 
maintaining a clearly individual design 
Located on a flat, one-acre suburban lot, 
the 6,500-square-foot house is broken down 
into gabled pavilions connected by Pat- 
roofed links, a vocabulary at ease with 


neighboring homes and with its construc- 


tion system of stucco on wood frame. Fanci- 
ful detailing on the exterior, though, such as 
bleached redwood siding and trellises that 
circle the house—as well as more enigmatic 
light slits to the library—set it apart. 

The house was designed to open up to 
large panies and meetings, yet also be con- 


genial to intimate gatherings—just right for 
the client, a family consisting of a home- 
keeper active in cultural and charitable af- 
fairs, her psychiatrist husband, and their 
three children. The flexibility needed was 
attained through the use of large sliding 
doors that separate living, dining, and gar- 
den room areas, and that confer a spacious 
feel to the interiors; bleached oak floors add 
to the simple elegance inside, 

Rooms blend casually into each other in a 
continuous flow of space. The most exciting 
area among this is the arcing rear porch, 
which serves as a transition between the 
house and the back yard: its curved wall, 
generously glazed with views to the pool, 
creates an inviting, airy sun room. If resi- 


dences reveal the personalities of their occu- 
pants, then the Big House tells us it shelters 
clients who desire a genteel, leisurely living 
environment. Niko Letunic 


Editorial Intern Niko Letunic has been a regu- 
lar contributor over the lust year, He recently 
completed bis mastery thesis at UT Austin. 


ARCHITECTURE 


The Garden of Civic Delight 


AFTER SEVERAL ROUNDS of renovation to 
the 1936 Dallas Civie Garden Center over 
five decades, the building had become a dis- 
parate collection of elements. Designed for 
the Texas Centennial Exposition at Fair 
Park, it was built of buff brick with Spanish 
Revival touches such as cement plaster, and 
a clay-tile arcade. In the 1950s, in a common 
act of the umes, the build- 
ing was stripped of its stone 
entry, arcade, and all orna- 
mentation; in the 1970s. t 
Pratt, Box and Henderson 
doubled the size of the con- 
servatory by appending a 
glass-and-steel addition to 
the south. 

"Phe Dallas architecture 
firm Good, Fulton. & 
Farrell was hired in 198% to 
renovate the building vet 
again, this time, however, to 
unify the previous changes, 
The architects sought to re- 
main as close as possible to the spirit of the 
original structure, guided hy four original 
drawings, and using materials and details de- 
rived from other Fair Park buildings. The 
building, including the conservatory, was es- 
sentially gutted. The brick exterior was re- 
painted to match the buff brick at the 
nearby Aquarium, a new transition to the 
entry was created, and an office mezzanine 
was built in the narth wing. 

In the central hall, a reception desk and a 
glass-and-aluminum gift-shop "structure" 
were introduced, In keeping with monu- 
mental Fair Park detailing. a two-tone, grid- 
ded terrazzo floor was installed, and the 
plaster ceiling was raised to incorporate a 
circular, cove-lit coffer. from which hangs a 
nine-foot-diameter light fixture with sand- 
blasted "Texas star. Past the hall, in the audi- 
torium—a large room used for garden 
shows, lectures, concerts, wedding recep- 
tions, and other social purposes—woad 
flooring was installed, the walls were furred 
with gypsum board, and a curving alumi- 
num handicapped ramp was added. In the 
conservatory, corroded steel and damaged 
zipperwall (from the plastic sealant system 
used in the 1970s addition) were replaced, 
and waterfalls and new plants were added. 

Considering the building checkered 


past, the sensitive changes restore some of 


the structures original fabric, and help it he- 
come a fitting addition to the Fair Park col- 
lection, The Civic Garden Center project, 
however, will not be completed until an 
Education Building—on hold because ol 
inadequate funding—is built on a site di- 
rectly south of the Garden Center, and a 
French garden—complete with parterres and 
allees—is installed in the southwest quadrant 


of the lot. NL 


PROJECT Dallas Cin Gaiden Center Renovation 
Owner City of Dui Parks and Recreation 


Department 
CUENT Dallas Civic Garden Center 


ARCHITECT Chom, Fulton & Farrell Architects 
CONSULTANTS / fioi, Harris & Winters (structural), 


Robinette & Associates (MEP) 
CONTRACTOR 7. N. Kent 


PHOTOGRAPHER HLknnWintershubuer 


The newly reborn Dallas 
Civic Garden Center at Fair 
Park (top left) is a unifica- 
tion of a 1936 fair building 
and its subsequent additions 
through the years. Monu- 
mental terrazzo flooring ond 
an overhead disk (top right) 
mark the central hall, with a 
new gift shop (middie) to 
one side. Waterfalls and 


new plants have been 
added to a repaired conser- 
vatory (above right), and an 
auditorium has been given a 
new ceremonial air {above}. 


i 1 KEY TO PLAN 
| | 3 ENTRY 
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| | 3 GIFT SHOF 
4 CONSERVATORY 
5 AUDITOR 
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BOOKS 


Arts & Architecture: The 
Entenza Years (MIT Press, 
Cambridge, Mass., 1990), 
edited by Barbara Goldstein, 
250 pages, $35 cloth 


48 


Revisiting Entenza’s Arts & Architecture, the 1980s, Tony Garnier 


JOHN ENTENZA (1903-84), who edited and 
published Arts & Architecture trom 1938 to 
1962, was nat a passive observer of Californias 
creative culture. Through the magazine, he 
helped bring the work of West Coast arusts to 
international attention, pub- 
lishing architecture, painting, 
sculpture, graphics, and music 
reviews, and he patronized the 
creation of new work with 
such programs as the Case 
Study Houses. 

Remembering Entenza 
in the revived version of 
Arts & Architecture following 
his death 1984, Esther Me- 
Coy quipped that A&A was 
“as thin as a tortilla and as 
sleek as a Bugatti, ... a 
breeder of talent. As a rally- 
ing point for the arts, it cre- 
ated the climate in which 
good work flourished.” 

The magazine was a local 
house-and-garden-type until Entenza 
bought it in 1938. Within two years, he 
transformed A&A with graphics by Alvin 
Lustig and Herman Matter inte an organ 
for modemism in all the arts. Entenza had a 
social conscience and believed in the better- 
ment of life through art. 

In this new book, Esther MeCoy has 
gathered a selection of articles, reproduced 
full size as originally printed, which recall 
the vigar and depth of modernist optimism. 
AGA was a visual magazine, 
with spare text to explain 
the photos and plans. This 
refreshing, stimulating read- 
ing contrasts strongly with 
the overly literary, jargon- 
ridden, media-hyped con- 
temporary press. The book 
is a dense concentration of 
high quality-design and 
thouglit, touching on social 
and design issues that are 
still hot today. 

Although modernism is 
making a stylistic comeback, 
we should not forget the so- 
cial goals that provide much 
of its energy. After the de- 
based regime of recent de- 
cades, who but architects 
and artists can provide a vi- 
sien far the fature? We desperately need 
one. The gentle moralism of John Entenza 
isa good lesson. Gerald Moorhead, FAIA 


ww 
Ka 


OF THI 


members) 


Ir YOU HAVE LOYALLY READ Architecture 
over the past decade, American Architecture of 
the 1980s, a selection of the magazines ma- 
jor "SOs feature stories, may give you a Joch 
ing of deja vu. Closer analysis, however, 
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AMERICAN 
ARCHITECTURE 


` 1980s 


American Architecture of the 
1980s (AIA Press, Washing- 
ton, D.C., 1990), foreword 
by Donald Canty, introduction 
by Andrea Oppenheimer 
Dean, $60 cloth ($54 AIA 


shows that American Architecture is much 
more than a slickly produced set of reprints. 
Donald Canty, former editor-in-chief of tr 
vhitectitre, explains how this hook answers 
the question, “How would you characterize 
the architecture of the '8052" He details the 
criteria used to pick buildings. Canty admits 
that it would be presumptuous to call this 
book the hest of the decade. It is, however, 
representative of the period’ trends. 

Andrea Oppenheimer Dean, editor-ar- 
large for Arvhitecture, wrote 


RENEWED INTEREST in the forms of early 
modernist architecture, if nat in its genera- 
tive substance, has stimulated the reevalua- 
tion of numerous architects whose work did 
not fit the authoritarian standards of the 
sell-empowered polemicists who sought to 
define and contre! the modern movement. 
In the architectural histories, Tony Garnier 
(1869-1948) usually receives only brief, 
summary treatment as a utopian planner 
and a proto-modern architect. 

The influence of Garn- 


the book's introduction. She 
compares the 1980s with 
the 1920s, describing how 
architecture mirrored its 
economy, Unrivaled pros- 
perity and economie growth 
combined with greed in 
both decades. Even the 
catastrophic stock market 
crash of 1929 was mimicked 
in the 1987 drop, but with- 
out the dire consequences. 
Dean's story is a historic 


TONY GARNIER 
Une Cité Industrielle 


^s 


ier’s Cite. Industrielle, de- 
signed around 1900 and first 
published in 1918, is based 
simply on his choice of a 
modern industrial city, 
rather than ona study of the 
scheme's content. In their 
efforts to legitimize their 
work with historical prece- 
dents, Le Corbusier and 
others were attracted to the 
industrial city that Garnier 
modeled, the author claims. 


narrative and a thought- 
provoking editorial. 

American Architecture 
concludes with 14 essays by 
a group of critics, architects, 
and architectural historians 
who give their perspective of the society and 
architecture of the '80s m terms of their ori- 
gins, values, marketing, and variety, 

The stars of the volume are the architec- 
tural gems. There is some- 
thing that will satisty every- 
one’s sense of order, scale, 
and proportion. The proj- 
ects are divided into 10 sec- 
tions, one for each year, 
with the number of projects 
in cach section varying from 
two to eight. 

American Architecture is à 


T^ 


Lage 
a dynamic period of our 
nation's architectural life. 
Two possible criticisms, 
however, must be voiced, 
First, all projects in this 
book have been published 
previously. On the other 
hand, it was Edward R. 
Morrow who said, “Journal- 
ism is history’s first draft.” 
In that sense the book serves a valuable pur- 
pose. Critics and historians will modify and 
revise their opinions and evaluations over 
the years; but this first-class document, 
stripped of advertisements and all bur the 
most significant projects, will stand as an 
invaluable reference. James E Gallagher 


James Gallagher ts an architect in Dititas. 


broad and diverse history of 


Tony Gornier: Une Cite 
Industrielle (Rizzoli Interna- 
tional, New York, 1990], 
edited by Riccardo Mariani, 
238 pages, 575 cloth 


Garnier used the river- 
valley topography of a hy- 
pothetical site to segregate 
living and civic functions 
from industrial uses with 
stretches of open country- 
side. The zoning of the municipal offices, 
public institutions, and entertainment areas 
at the heart of the city was not rigid but 
sought “to achieve integration on all lev- 
els—in nature, in the home, and in the fac- 
tory.” While Gamier’ "chief concern was to 
prevent the aesthetic of the mechanical 
world from imposing itself on those spaces 
designed for the population," the basic 
modernist stance was to stress the form and 
symbolism of the *city-machine" and the 
“machine for living.” 

In his discussion of the often-conflicang 
ideologies of the early modernists, the au- 
thor concludes chat, unfortunately, the 
wrong group prevailed. Contrasting with 
the arrogant and totalitarian manifestos of 
the rationalists, Garniers work ts seen in the 
socialist, reform-minded context of the late 
19th century, with a sensitivity to the indi- 
vidual and the environment, ‘The historians 
took what they needed to fit their argument, 
leaving the Cité largely unstudied and 
Garnier's many built works ignored. 

This volume, making available material 
long out of print, comes at a fortunate time. 
With Houston embarking on an ambitious 
program for comprehensive planning and 
land-use regulaton, and other cities strug- 
gling with issues of growth within tradi- 
tional zoning strictures, alternative ap- 
proaches to city design are needed. Garnier 
Cité Industrielle proposes some humane pos- 
sibilities. GM 


NEW PRODUCTS AND LITERATURE 


American 
Wood Sys- 
tems has 

produced Its. 


lirst major 
brochure for 
specifiers of 


glued laminated beams. Products and appli- 


load-span tables for roof applications. 


Circle 130 on the reader wguiry card 


the company’s extensive line of new products. 
A new guide to windows and doors provides 
derailed information. 


Circle 1031 on the reader inquiry card 


SPI Lighting 
has economi 

cal, glare-free 
lighting for 
Sports centers, 
clean rooms, 
and other high 
ceiling spaces. 
Circle 132 on the 
reader inquiry 


card 


Stratford Hall 
Textiles, head 
quartered in 
Fart Worth, 
has created a 
sophisticated 
line of contract 


Supradur Manufacturing Corporation 


crushed stone and manmade resins, rein- 
forced with fiberglass. 


textiles under 
the direction 
of Lisa Scull, 
former 
designer with 
Jack 


Larsen. 


Circle 134 on the reader inquiry card 


senior 
Lenor 
Circle 133 on the 


raider inguiry 


curd 


Neo-Ray Lighting’s Series 67 Flatlite has a 
computer-optimized optical system designed to 
efficiently provide indirect glare-tree lighting with 
wide distribution yields. 


Circle 135 an the reader inguiry and 


Quiligotti has begun manufac- 
turing precast terrazzo tile for 
commercial applications at its 
new plant in Lancaster, Tex. The 
site is the first U.S. facility for the 
40-year-old English and Cana 

dian manufacturer. Preeast ter- 

razzo is designed to be a durable 
and easily maintained flooring 
option for high-traffic areas, 


Circle 136 on the reader inquiry card 


cations are presented, along with 10 pages of 


ke 


Andersen! interior custom grilles are part of 
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FOR SALE 


1912 5. Congress Ave. 
Austin, Texas 78704 


E GE 
"M $21.00 4S 


STAMPS $15.00 f: 
STAMP PADS $ 3.00 | 


& 


Prompt 2 Day Turn-Around 


Call, Mail or Fax Your Order M/C & VISA Accepted 


FOR SALE (713) 621-6364 
Fair Knoll Barcelona chairs blk leather, perlect 
$2200 each 
Set of 16 Knoll Brno chairs, flat S5, fabric 
$990 pair 
9 pe Art Deco Dining Room suite Paris 1926 originoll 
table, 6 chairs, etagere, bulfnt 
$6908 
200 sq ft 3/4" golden onyx 2' x 3' panels 
$4 sah 


has introduced Shakeside, a siding panel of 


POLYURETHANE FOAM ROOFING 


Visit some of the worlds largest rig bei tur 
foam roofing projects. Testimonials from archi- 
tects and industry exports. This professionally 
produced video will demonstrate spray foam 
applications throughout the country. Learn 
about foam technology and the national 
association of foam applicators with this 
entertaining, informative video and color 
brochure. $10.00 plas $3.00 shipping & handling 


INDUSTRIAL ROOFING 
& INSULATION IMC. 
\ 8980 Scranton Houston, TX 77075- -1088, 
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ON PAPER 


Maruszczak's Metal Sky Facade 
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PROFESSOR J.P. MARUSZCZAK of the Uni- 
versity of Texas at Arlington explores the in- 
teraction of images and design with the 
means by which they are presented, His 
“Sky Facade: A Hydroponic Garden,” de- 
signed as an entry in the Project Atlas com- 
petition (see Qu Paper, Nov/Dec 1990), 
treats an abandoned missile silo as “a facade 
for the sky, a ladder to the ground, and a 
vessel for and within water." His plan-relief 
model in cast aluminum “acts as a site regis- 
ter... . monitoring and amplifying site con- 
ditions at a public scale." The project was 
included in “Projects for Water and Sky,” 
which won the Association of Collegiate 
Schools of Architecture award for excellence 
in architectural design in 1991. JIVB 


‘Taoro | SYSTEM 
A| PRODUCTS 


Texas Dealers 


Best Service Building Materials 
P.O. Box 17379 

San Antonio, Texas 78217 
512/349-4301 


Lynwood Building Materials 
1201 West Elsmere 

San Antonio, Texas 78201 
512/732-9052 


Featherlite Building Products Corp. 
P.O. Box 355 

Abilene, Texas 79604 

915/673-4201 


Featherlite Building Products Corp. 
P.O. Box 425 

Round Rock, Texas 78664 
512/255-2573 


Featherlite Building Products Corp. 
5020 Acom 

Houston, Texas 77092 

713/956-6417 


Featherlite Building Products Corp. 
P.O. Box 9977 

El Paso, Texas 79990 

915/859-9171 


Featherlite Building Producis Corp. 
P.O. Box 489 

Lubbock, Texas 79048 

806/763-8202 


Featherlite Building Products Corp. 
P.O. Box 991 

Midland, Texas 79702 

915/684-8041 


Featherlite Building Products Carp, 
P.O. Box 67 

Converse, Texas 78109 

512/658-4631 


Featherlite Building Products Corp, 
P.O. Box 47725 

Dallas, Texas 75247 

214/637-2720 


CONCRETE REPAIR SYSTEMS 
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Restoring the Sunset Towers/St. James's Club in Hollywood, 
California took more than a mere face lift. The 40-million-dollar 
renovation of this National Historic Landmark called for a system of 
products to restore, waterproof and protect the Art Deco splendor 
of its original exterior. Thoro System Products were the answer. 

Damaged detailwork was repaired with quick-setting Thorite” 
patching compound, waterproofing and surface leveling was 
accomplished with Thoroseal* Plaster Mix mixed with Acryl 60* 
and finally, the entire exterior received 2 coats of Thorolastic” 
finish coating. 

For major projects like this, as well as less complex jobs, Thoro 
offers a wide selection of over 35 compatible waterproofing, 
restoration and protective products. Find out how Thoro can make 
your renovation work look brand new again. Call (800) 327-1570. 
In Florida call (305) 592-2081 or write to: 


Ton gr qns 

Miami, Florida 33166 THORO 
SYSTEM 
PRODUCTS 


A Business Uni of ICI Specialty Chemicals 
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À CLASSIC THAT'S SURE TO 
WITHSTAND THE TEST OF TIME. 


lassic Design. It begins with a bolt of inspiration. And its 
lifeblood flows from your imagination. Bringing together the 
right materials — the perfect elements — so that your 
design, and its purpose, withstand the test of time. 
Now, the makers of WILSONART® Brand Decorative 


Laminate present the timeless beauty and lasting performance of 
GIBRALTAR™ Solid Surfacing. 

GIBRALTAR surfacing is smooth, refined. And the full-toned 
color is uniform throughout the sheet, so the original surface 
beauty remains year alter year. It even forgives accidents with a 
high resistance to heat, chemicals and scratches — which means 


Island designed by Beverly Hogan, CKD. Countertop features GIBRALTAR Solid 
Surfacing 1573-DU Frosty White Stardust with edge treatment of D328-DU Larkapur 
Stardust. Cabinet ia WILSONART 1573-6 Frosty White laminate. 


©1991, Ralph Wilson Plastics Co, 


your designs will never look or feel dated. 

Plus, GIBRALTAR is the only solid surfacing that’s computer 
matched to select WILSONART Color Quest® solid color 
laminates and other WILSONART Brand products. 

So. break the bounds of time on your next project with 
GIBRALTAR Solid Surfacing. For rapid Rocket Chip delivery 
of product information, and a copy of the 10-year limited 


aia D ENTER 
1-817-778-2322 WILSONART'S 


ROCK AROUND THE WORLD 
IB T € DESIGN COMPETITION 
USING GIBRALTAR SOLID SURFACING 


SOLID SURFACING WIN A TRIP TO SPAIN! 


From the Makers of WILSONART™ fread Dererntive Laminats Call 817-778-2322 
for details. 
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